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LECTURE ON CHIN BY TONG KIN - WOON
presented by the Urban Councll - § June 1974

The chin is the oldest existing Chinese musical instrument. According to ancient
literature, it was invented by either Shen-nung or Fu-hsi, legendary emperors who lived
in the third millennlum B.C. Though this cannot be verified, it is an established fact
that the chin has a history of no less than 3,000 years, There are many references to
the chin in historical documents of the Chou Dynasty (1122 - 221 B.C.). One of the
poems in the Book of Odes describes the music playsd at the homecoming of a bride
and the clin and s (a 264tringed zither) are mentioned. The Tso Chuan tells of Chung
| playing “music of the South” on the cHin. So the instrument must have had quite a
long history by the Chou Dynesty if it could be played with the s8 as a duet and
its music was classified into thet of the North and the South. Furthermore, it was
recorded by the scholars of the Chin Dynasty (221 - 206 B.C.) that when Po Ya (a
famous chin player of antiquity) played the chin, Tzu CHi never failed to understdnd
his thoughts and was able to discern the high mountains and flowing streams depicted
by the music, Apparently, cHin music had reached a high standard of sophistication by
then,

It is believed that before the Chou Dynasty the cHin was originally a five-stringed
instrument. But all available sources reveal that for the past 2,000 years, the cHin has
been seven-stringed and its structure has remained largely unchanged. It has a 13‘?
consisting of two boards, the upper one made of t'undf wood and the base of 12U wood.
The strings are made of silk. There are thirteen studs made of precious metal or of
mother-of-pearl for guiding the positions of the fingers. The tuning pegs are either made
of jade, ivory or wood.

The choice of the wood is very important as it determines the quality of the chin,
The young branches of a tree are regarded as the best material. After the wood is cut
from the tree, it is placed in a shady corner for a long time in order that it may become
dry. When the wood is dried, it can then be carved into the shape. The upper and lower
boards of the ctlin are glued together and fixed by bamboo nails.

The vamish for the cHin serves both as s protective coat for the instrument and a
zesling blanket for resonance. The age of the instrument can be told by the crackled
texture of the varnish, The greater the number of crackles, the older the instrument.
Usually there are slresdy quite a number of crackles on the varnish of 8 hundred-year-old
cHin.

Itis still not known when the first chin handbook was published, there are
reasons to belleve that cHfin handbooks slready existed in the Han Dy “In the CHin
Fu of the Tsin Dy , there were references to several finger techniques. It is believed
that Tsho Rou of the Thng Dvm was the first person to systematize the finger
techniques of the chin. *

X Firmmiana platanifolia, #ACatalpa ovata
¥#x Han Dy, 206B.C.-219A.D.¥x¥%Tsin Dy. 265A.D.-419A.D.

5 myMRT'ang Dy. 619A.D.-906A.D.



Before the Tang Dynasty, the notation of cHin music was descriptive. The movements
and positions of the fingers on the various strings were described in words. There exiss
todey only one copy of such clin music notation — the Yu Lan Manuscript, which is now
kept in Japan.

In the cin music notations of the Tang Dynasty, a new system was used. To
simplify description, special symbols evolved from the Chinese characters were used.
Each symbol represented more than one movement. By this system, the general tempo
of the music could be indicated. .

In the Ming Dynasty"f the chian-tzl (abbreviated characters) system was used. It is
a system evolved from that of the Tang Dynasty.

However, since these kinds of notations could not indi precise tempo nor tould
they be sight-read while playing, musicians of the Ching Dy added Kung-ch'i
notations. In this system, the tempo was indicated by a line of dots running parallel
to the chian-tzi notations. However, there were still difficulties involved in sight-reading
these notations. So recently, musicians have adopted the staff notation symstem and the
numerical notation system.

There exist todsy about 200 different cHin handbooks belonging to the Su*rg Ming
and Ching Dynasties, forming a collection of more than 2,800 compositions. Apart from
duplications, there are altogether about 400 different works, of which only 130 are played
today. The number of popular chin melodies range from 20 to 30.

THE WORLD OF CHIN MUSIC

Traditionally, Chinese music has been closely associated with philosophy. Ou-yang
Hsiu, a famous scholar and tzi writer of the Sung Dynasty ,once said, "It is not difficult
to appreciate cHin music, but to understand the meaning conveyed by the music is not an

The attainment of harmony and peace of mind has been regarded as the highest
ideal of Chinese music. While this may sound strange to a Westerner, a little background
of Chinese culture will help to explain the myth. The prevailing teaching of Chinese
culture is Confucianism and Taoism. The Book of Music (Yueh Chi), an important
treatise on which Confucians based their music concept, says, “Sound belongs to the
mind.” Another book, The Way of Nature (Yuan Tao), states, "It is the way of Nature that
man is born free from frets.”” To a Taoist, the state of silence is nesr to the Tao (Nature).
Therefore,it is essential that before one plays the cin one keeps onesslf in the state of
silence and peace. While he plays, he has to maintain tranquility and equilibrium. If he
achieves this, he will attain peace of mind.

®*Ming Dy.1368A.D.-1661A.D.MCh'ing Dy.1662A.D.-1911A.D.
*¥ASung Dy.960A.D,.~1279A.D,
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PROGRAMME

1. Song At A Mountain Retreat
(play by John Thompson)

This melody was published in the Shen Ch'i Mi
Pu(1425A.D.). The editor said that it was com.

posad in the Sung Dynasty(960-1279), describes
the leisure life in the mountain.

2. The Lamem of Queen Chen (play by Prof. Sun)

Queen Chen was a queen of Emperor Wu-ti (167-87 B.C.) of the Han
Dynasty. She was in disfavour and was sent to live in the Chang Mun
Palace alone. Her sorrow was recorded by Shih Ma Hsiang Ju in a fu
(a kind of verse form). When the king read it, he was filled with
remorse and Queen Chen regained his love.

Composed in the Ching Dynasty, this work was first recorded in the
Mei-An Chin Handbook (1931). 14
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3.

5.

Drunken Fishermans Evening Song (Play by Prof. Sun)

The score of this piece originates from a compilation of chin records
sround the sixteenth century, The prefactory note tells how a fisher-
men is heard one evening intoning a lovely melody against a back-
ground of beautiful landscape, The music actually reveals a warm
mood of 8 free-minded fisherman,

There are ten sections in this piece, representing the journey of the
fisherman on a small boat and his various moods during the journey,

Theee Varistions on the Melody of the Plum Blossoms
(play by Tong Kin-woon)

This was originally 8 descriptive piece of music about the beautiful
sound of the tih (Chinese flute). Later, it was subtitled Plum Blossoms
in the Breeze. Since then it has always been regarded as 8 work about
the beauty of plum blossoms. During the past few centuries, chin
players used to play it in a fast and delightful tempo in order to
conjure up the image of plum blossoms swaying in the breeze. This
melody first appeared in the Shen Chi Pi Pu (1425). It was also
recorded in many other later chin handbooks.

The Waters And Clouds Of The Siao-Siang
River (play by John Thompson)

River Siao and River Siang join in the Province of Hu-nan and flow
through Leke Tung T'ing. Inspired by the scenery st River Siso-Siang,
the famous chin pleyer of the Southern Sung Dynasty, Kou Chu-
wang, composed this plece.

The earliest text existent of this work is found in the Shen Chi Mi Pu
(1425) of the Ming Dynasty. The music suggests the ever-changing
shepes of the clouds end their reflections on the water,

6. The Waters And Clouds Of The Siao-Siang

River (play by Prof. Sun)

John Thompson and Prof. Sun are playing the same
melody but John will be using Ming Dynasty not-
ation while Prof, Sun will be using a later ver-
son of the notation published in the Ch'ing Dy-
nasty, 1722/A.D.. We have arranged two persons to



play two different versions of the same melody
so as to show the changes of one melody over

three hundred years.

-~  Interval -

7. Seclusion From Worldly Affair-
(play by John Thompson)

This melaody was published in the Shen Ch'i Mi
Pu(1425A.D. ). However, the editor said that

this song was very ancient and lofty.

8. Running Stream (play by Tong l(:l.n-woon)
In the history books of the early Chin Dynasty is found the story of
Pai-ya, an chin-playing expert and Tze-cli, who had a keen ear
appreciating every mood of the music the master played.

‘Running Stream’ is the second of the two sections from the original
score. The playing on the chin. requires the performer’s both hands
playing confinuous strokes, representing fast-flowing streams and
rippling brooks respectively,

The Ming score of this piece has about eight sections depicting the
scenic beauty of the seascape. When played on the chin, the music
required both dynamics and a clear marked rhythm,

9. Pure As Snow (play by John Thompson)

This melody was published in the Shen Ch'i Mi
Pu(1425A.D.). In this melody the composer com-
pared the purity and virtue of upright people
with that of snow,

10. Pheasants Flying In The Morning
(play by John Thompson)

This melody was published in the Shen Ch'i Mi

Pu(1425A.D.). The editor said that it was very

old., It tells how sorry a man felt when he saw
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a male and female pheasant flying together in
the morning--this reminded him of his poor si-
tuation~-he was already fifty years old and
had no wife!

1l. Memories of an OMd Friend (play by Prof, Sun)

Although first published in the C'in Yu CHin Han in 1937, this work
probably existed In the CHing Dynasty. Its gentle and quiet musical
thoughts suggest memories of an old friend who is sbsent,

12. Dislogue between the Fisherman and the Woodcutter
(play by Prof. Sun)

This work was found in a chin handbook (1560) of the Ming Dynasty
and is one of the best-loved of chin compositions. It tells of the
leisurely life of a fisherman and a woodcutter, free from wordly cares
sbout gain and loss.

PROF. 8UN YU-CH'IN

Prof. Sun, aged 62, was professor of philosophy
at the Fu Ren University, Taiwan, and gs prof-
essor of Ch'in(7 string zither, some people call
it the lute) at the Chinese Culture College and
National Art College in Taiwan,

Prof, Sun is now the oldest c¢h'in teacher in
Taiwan, he is famous for being expert in play-
ing, repairing and making ch'in. He is now pay-
ing his first visit to Hong Kong, and guest of
the Chinese Music Archives, Music Dept., the
Chinese University of Hong Kong.

John Thompson

John thompson has a B.A. in Musicology from
Haverford College and a M,A., in Asian Studies
from Florida State University., He study Chinese
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and Ethnomusicology at the University of Michi-
gan for two years before going to Taiwan where
he continued his Chinese studies at the Mandar-
in Training Center and studied the ch'in with
Prof. Sun Yu-Ch'in for two years., In Dec. 1976
he came to Hong Kong where he studied for a
time with Madame Ts'ai Te~Yun, Leader of the
Fan-Chuan ch'in School. However he has concent-
rated on transcribing songs from Shen Ch'i Mi
Pu, a ch'in handbook originally printed in
1425 A.D..

He is currently teaching English at the British
Council,

Tong Kin-Woon

Tong Kin Woon is a scholar in Chinese archaeo-
logy and Chinese music. He has a B.A. in Chin-
ese Literature, and a M.P., in Oracle Bone in-
scription from the Chinese University of Hong
Kong. As a musician he can play more than ten
kinds of Chinese instruments as well as the
Yamada ScHool Japanese Kote which he learned
from Madame Toyohiro Nishioka. He is expert

of Cantonese Opera--in singing and theory.

As a performer he is specially good in playing
the ku-cheng and the ch'in.

Tong Kin-Woon started playing the cheng when he
was very young, He learmed from Prof, Liang
Tsai-Ping, Mr. So Tsen-Bo, and Prof, Chan Lei
Shi. He studied the ch'in with Mr. and Mrs. Wu
Tsung-Han, Leaders of the Mei-An Ch'in School,
and with Madame Tsai Te-Yun, leader of the Fan
Chuan School, and with Prof. Sun Yu-Ch'inm,

Tong Kin-Woon taught Chinese music in the Chin-
ese Uni, of H,K.(72-76). He is famous for being
active in giving lectures and concerts, in mak-
ing ch'ins and for the ch'in handbook he com-
piled-;the Ch'in Fu(Pub, 1971, 3000 pages in

3 vol,).
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