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F4\8 ; #T can be with any finger
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7 thumb leaves 6th string to prepare for slide
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C. WA - 1ERT (mm.238-40) PR A » TR EKBAIME -
E. KIEF3E% : play as 85 then 3CZE /X slide up to 6.

F. Don't cenfuse with m. 121-3

D. ¥TE§t: compare
G. Ki8

harmonics
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very slow and free
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Jieshi Diao You Lan, p. 7

b1-3, mm.247-287: [4+4-4] x 3, somewhat more rhythmic
¢1-3, mm.288-298: [4+2+4 1/4], strong cadences
d1-4, mm.299-318: closing as in other sections

al-3, mm.221-246 [4+4] x 3: free and ethereal, all
B. I 2218 A ek 2

A. Movement subdivided into four passages:




