7T B AL
Shen Qi Mi Pu

Folio I
Celestial Airs of Antiquity

b
A

Transcriptions

FakE

by
&

John Thompson
fE TR






AL

Shen Qi Mi Pu

B SR

Table of contents for the transcriptions

Introduction to the tablature and transcriptions

KNEfS, » E%  Celestial Airs of Antiquity: Folio One

2. FERAERL

B
EHT]

I}

S ©® N o v o

AR
=il
Jk
&
AN

10. %

L

R
12. Bite

13. BKARFE
4. lHEAA

15 /NBHR
16. BHE
BB

Manjiao Mode
Dunshi Cao

Manshang Mode

Guangling San

Qiliang Mode

Huaxu Yin

Gong Mode
Gufeng Cao
Gao Shan
Liu Shui
Yang Chun
Xuan Mo
Zhao Yin
Jiu Kuang

Mangong Mode
Huo Lin

Huangzhong Mode

Kaizhi

Qiuyue Zhao Maoting
Shanzhong Si Youren

Xiao Hujia
Yi Zhen

Withdrawing from Society

Guangling Melody

Huaxu Clan Prelude

The Ancient Style
High Mountains
Flowing Streams
Sunny Spring
Profoundly Serene
Seeking a Recluse
Wine Mad

Captured Unicorn

Opening Fingering

Autumn Moon Shining on a Reed Pavilion
Amidst Mountains Thinking of an Old Friend
Nomad Reed Pipe, Short Version

Nourishing One's Natural Character

end of Folio I

37

41
45
51
61
67
73
75

79

85
87
91
93
107
111



Shen Qi Mi Pu

B 0 148 Celestial Airs from Beyond the Haze: Folio Two

A
17.

DR
41.
42,
43,

iy

il g
of Vi 50
1 & O

i
TR
KRR
GiiZavEy
R~
E
HE
R L2
ST

AR
BT
F1l5-fEl

W
ol

NS

oHE R
E

&4 M o oI Bo

PR
HERATR
FS TR
B

Gong Mode
Shenpin Gong Yi
Guanghan You
Meihua Sannong

Shang Mode
Shenpin Shang Yi
Shenpin Gu Shang Yi
Kai Gu

Wang Ji

Yin De

Guanghan Qiu
Tianfeng Huanpei
Shen You Liuhe
Chang Qing
Duan Qing

Bai Xue

He Ming Jiugao
Yi Lan

Jiao Mode
Shenpin Jiao Yi
Lingxu Yin
Liezi Yu Feng

Zhi Mode
Shenpin Zhi Yi
Zhi Yi

Shanju Yin

Yu Hui Tushan
Qiao Ge

Yu Mode
Shenpin Yu Yi
Zhi Zhao Fei
Wu Ye Ti

Celestial Air Defining the Gong Mode
Wandering in a Lunar Palace
Three Repetitions of Plum Blossom

Celestial Air Defining the Shang Mode
Celestial Air Defining the Old Shang Mode
Sigh for Antiquity

No Ulterior Motives

Hidden Virtue

Autumn in a Lunar Palace

Jade Pendants in a Heavenly Breeze
Spirit Roaming the Universe;

Long Clarity

Short Clarity

White Snow

Cranes Cry in the Nine Marshpools
Flourishing Orchid

Celestial Air Defining Jiao Mode
Ascending the Great Void
Liezi Rides the Wind

Celestial Air Defining Zhi Mode
Defining Zhi Mode

Mountain Life

Emperor Yu's Gathering at Mount Tu
Woodcutter's Song

Celestial Air Defining Yu Mode
Pheasants' Morning Flight
Evening Call of the Raven

end of Folio 1I

ii

11-01
11-02
11-09

II-19
11-20
1I-21
I1-23
II-25
11-29
II-31
II-35
11-43
I1-51
11-57
11-63
11-69

I1-79
11-80
11-83

11-89
11-90
I1-91
I1-95
11-107

1I-117
II-118
1-129
1I-137



Table of Contents for the transcriptions

BAME > TH
TR
44. TRELEETE
45. FHEHERKIE
46. HEWHIE
47. KA
48. K
H1
49, M#HEELE
50. B
FEE
51, FHAZEEE
52. ZIEE
53, JEMIKE
B
54, FHEEEEE
55. MSREE
56. EREnS
57. BEE%
&
58. THEREAE
59. #i{k5]
60. A
61. #BEK
inay |
62. fHSLIERE
63. FRIEN
64. FkiB
B

Celestial Airs from Beyond the Haze: Folio Three

Yellow Bell Mode
Shenpin Wuyi Yi
Huangyun Qiusai
Longshuo Cao

Da Hujia

Da Ya

Biyu Mode
Shenpin Biyu Yi
Baji You

Ruibin Mode
Shenpin Ruibin Yi
Fan Canglang
Xiaoxiang Shuiyun

Qiliang Mode
Shenpin Qiliang Yi
Shenpin Chushang Yi
Zepan Yin

Li Sao

Shangjiao (Mode)

Shenpin Shangjiao Yi

Shenhua Yin

Celestial Air Defining the Wuyi Mode
Yellow Clouds of Autumn at the Frontier
Lament from Longshuo (the North)
Long Version of Nomad Reed Pipe

Epic Virtue

Celestial Air Defining Biyu Mode
Roaming to the Eight Corners (of the Earth)

Celestial Air Defining Ruibin Mode
Floating on the Canglang River
Clouds from the Xiao and Xiang Rivers

Celestial Air Defining Qiliang Mode
Celestial Air Defining Chushang Mode
Marshbank Melody

Falling into Grief

Celestial Air Defining Shangjiao Mode
Metamorphosis

Zhuangzhou Meng Die Zhuangzi's Butterfly Dream

Chu Ge

Guxian Mode
Shenpin Guxian Yi
Feiming Yin

Qiu Hong

End of the Table of Contents

Song of Chu

(Chushang Mode, so should be after Li Sao)

Celestial Air Defining Guxian Mode
Calling out while Flying

Wild Geese in Autumn

end of Folio II1

il

[11-01
111-02
I11-05
1I-15
1I-31

1-37
I1-38

I11-43
I11-44
I11-47

II-55
II-56
I1-57
11I-61

1-75
I11-76
1-79

I11-87

I11-95
111-96
I11-99

I1-122



Shen Qi Mi Pu

Alphabetical Index of all Transcriptions, by Romanized Title

Bai Xue

Baji You
Chang Qing
Chu Ge

Da Hujia

Da Ya

Duan Qing
Dunshi Cao
Fan Canglang
Feiming Yin
Gao Shan
Guanghan Qiu
Guanghan You
Guangling San
Gufeng Cao

He Ming Jiugao
Huangyun Qiusai
Huaxu Yin

Huo Lin

Jiu Kuang

Kai Gu

Kaizhi

Li Sao

Liezi Yu Feng
Lingxu Yin

Liu Shui
Longshuo Cao
Meihua Sannong
Qiao Ge

Qiu Hong
Qiuyue Zhao Maoting

White Snow

Roaming to the Eight Corners (of the Earth)

Long Clarity

Song of Chu

Nomad Reed Pipe, Long Version
Epic Virtue

Short Clarity

Withdrawing from Society
Floating on the Canglang River
Calling out while Flying

High Mountains

Autumn in a Lunar Palace
Wandering in a Lunar Palace
Guangling Melody

Ancient Style, The

Cranes Cry in the Nine Marshpools
Yellow Clouds of Autumn at the Frontier
Huaxu Clan Prelude

Captured Unicorn

Wine Mad

Sigh for Antiquity

Opening Fingering

Falling into Grief

Liezi Rides the Wind

Ascending the Great Void

Flowing Streams

Lament from Longshuo (the North)
Plum Blossom, Three Rep.etitions of
Woodcutter's Song

Wild Geese in Autumn

Autumn Moon Shining on a Reed Pavilion

iv

II-57
II1-38
11-43
11-87
1I-15
II-31
[I-51
1-01
I11-44
I11-96
[-45
11-29
11-02
1-09
I-41
11-63
I1-02
I-37
I-79
I-75
I-21
I-85
I1I-61
I1-83
11-80
I-51
I11-05
11-09
1-107
111-99
I-87



Index

Shanju Yin
Shanzhong Si Youren
Shen You Liuhe
Shenhua Yin

Shenpin Biyu Yi
Shenpin Chushang Yi
Shenpin Gong Yi
Shenpin Gu Shang Yi
Shenpin Guxian Yi
Shenpin Jiao Yi
Shenpin Qiliang Yi
Shenpin Ruibin Yi
Shenpin Shang Yi
Shenpin Shangjiao Yi
Shenpin Wuyi Yi
Shenpin Yu Yi
Shenpin Zhi Yi
Tianfeng Huanpei
Wang Ji

Wu Ye Ti

Xiao Hujia

Xiao Xiang Shui Yun
Xuan Mei

Yang Chun

Yi Lan

Yi Zhen

Yin De

Yu Hui Tushan
Zepan Yin

Zhao Yin

Zhi Yi

Zhi Zhao Fei
Zhuangzhou Meng Die

Mountain Life

Amidst Mountains Thinking of Old Friends
Spirit Roaming the Universe
Metamorphosis

Celestial Air Defining Biyu Mode
Celestial Air Defining Chushang Mode
Celestial Air Defining Gong Mode
Celestial Air Defining Old Shang Mode
Celestial Air Defining Guxian Mode
Celestial Air Defining Jiao Mode
Celestial Air Defining Qiliang Mode
Celestial Air Defining Ruibin Mode
Celestial Air Defining Shang Mode
Celestial Air Defining Shangjiao Mode
Celestial Air Defining Wuyi Mode
Celestial Air Defining Yu Mode
Celestial Air Defining Zhi Mode

Jade Pendants in a Heavenly Breeze
No Ulterior Motives

Evening Call of the Raven

Nomad Reed Pipe, Short Version
Clouds over the Xiao and Xiang Rivers
Profoundly Serene

Sunny Spring

Flourishing Orchid

Nourishing One's Natural Character
Hidden Virtue

Emperor Yu's Gathering at Mount Tu
Marshbank Melody

Seeking Seclusion

Defining Zhi Mode

Pheasants' Morning Flight

Zhuangzi's Butterfly Dream

1-91
191
1-35
176
II1-37
1I1-56
11-01
11-20
11-95
11-79
1I1-55
I1-43
11-19
1175
11101
1I-117
11-89
11-31
1-23
11-129
193
1I1-47
1-67
I-61
11-69
1-107
11-25
11-95
1I1-57
73
11-90
1I-118
11-79



Shen Qi Mi Pu

Alphabetical Index of all Transcriptions, by Romanized Title

Amidst Mountains Thinking of Old Friends

Ancient Style, The
Ascending the Great Void

Autumn in a Lunar Palace

Autumn Moon Shining on a Reed Pavilion

Calling out while Flying

Captured Unicorn

Celestial Air Defining Biyu Mode
Celestial Air Defining Chushang Mode
Celestial Air Defining Gong Mode
Celestial Air Deﬁning Guxian Mode
Celestial Air Defining Jiao Mode
Celestial Air Defining Old Shang Mode
Celestial Air Defining Qiliang Mode
Celestial Air Defining Ruibin Mode
Celestial Air Defining Shang Mode
Celestial Air Defining Shangjiao Mode
Celestial Air Defining Wuyi Mode
Celestial Air Defining Yu Mode
Celestial Air Defining Zhi Mode
Clouds over the Xiao and Xiang Rivers
Cranes Cry in the Nine Marshpools
Defining Zhi Mode

Emperor Yu's Gathering at Mount Tu
Epic Virtue

Evening Call of the Raven

Falling into Grief

Floating on the Canglang River
Flourishing Orchid

Flowing Streams

Guangling Melody

vi

Shanzhong Si Youren
Gufeng Cao

Lingxu Yin
Guanghan Qiu
Qiuyue Zhao Maoting
Feiming Yin

Huo Lin

Shenpin Biyu Yi
Shenpin Chushang Yi
Shenpin Gong Yi
Shenpin Guxian Yi
Shenpin Jiao Yi
Shenpin Gu Shang Yi
Shenpin Qiliang Yi
Shenpin Ruibin Yi
Shenpin Shang Yi
Shenpin Shangjiao Yi
Shenpin Wuyi Yi
Shenpin Yu Yi
Shenpin Zhi Yi

Xiao Xiang Shui Yun
He Ming Jiugao

Zhi Yi

Yu Hui Tushan

Da Ya

Wu Ye Ti

Li Sao .

Fan Canglang

Yi Lan

- Liu Shui

Guangling San

191
I-41
11-80
11-29
1-87
I11-96
I-79
[1-37
1-56
I1-01
11-95
I1-79
11-20
III-55
I11-43
I1-19
1I-75
I11-01
II-117
I1-89
I11-47
I1-63
11-90
11-95
[I-31
I1-129
I1I-61
111-44
11-69
I-51
I-094



»

Index

Hidden Virtue

High Mountains

Huaxu Clan Prelude

Jade Pendants in a Heavenly Breeze
Lament from Longshuo (the North)
Liezi Rides the Wind

Long Clarity

Marshbank Melody

Metamorphosis

Mountain Life

No Ulterior Motives

Nomad Reed Pipe, Long Version
Nomad Reed Pipe, Short Version
Nourishing One's Natural Character
Opening Fingering

Pheasants' Morning Flight

Plum Blossom, Three Repetitions of

Profoundly Serene

Roaming to the Eight Corners (of the Earth)

Seeking Seclusion

Short Clarity

Sigh for Antiquity

Song of Chu

Spirit Roaming the Universe
Sunny Spring

Wandering in a Lunar Palace
White Snow

Wild Geese in Autumn
Wine Mad

Withdrawing from Society
Woodcutter's Song

Yellow Clouds of Autumn at the Frontier

Zhuangzi's Butterfly Dream

vii

Yin De

Gao Shan
Huaxu Yin
Tianfeng Huanpei
Longshuo Cao
Liezi Yu Feng
Chang Qing
Zepan Yin
Shenhua Yin
Shanju Yin
Wang Ji

Da Hujia

Xiao Hujia

Yi Zhen

Kaizhi

Zhi Zhao Fei
Meihua Sannong
Xuan Mei

Baji You

Zhao Yin
Duan Qing
Kai Gu

Chu Ge

Shen You Liuhe
Yang Chun
Guanghan You
Bai Xue

Qiu Hong

Jiu Kuang
Dunshi Cao
Qiao Ge

Huangyun Qiusai

Zhuangzhou Meng Die

11-25
145
137
1I-31
111-05
11-83
11-43
11-57
111-76
11-91
1-23
11-15
1-93
1-107
1-85
1I-118
11-09
1-67
111-38
1-73
1I-51
11-21

1I1-87

11-35
1-61

11-02

11-57

111-99
1-75
1-01

11-107

I1-02

11-79






Shen Qi Mi Pu

An introduction to the tablature and transcriptions

Transcriptions

These transcriptions into staff notation of the original tablature in Shen Qi Mi Pu (1425 AD) use the
staff notation to indicate relative, not absolute pitch. Thus the note C here does not indicate a certain
number of vibrations per second, but "do" (called "1" in contemporary Chinese number notation).
This is done in part because gin tunings can vary considerably, depending on the size of the
instrument, the quality of the qin strings, weather conditions and the attitude of the player. In
addition this should assist in understanding the modality of the pieces represented.

In addition, the measures have been grouped on the systems, and systems arranged on pages, in a
way which is intended to emphasize the structure of the original music.

The time signatﬁres may give the impression of more regular meter than is intended. Some
directions are given to qualify the tempos, but one must listen to the recordings to get an accurate
idea of the actual note values. It should be kept in mind that the player has in mind (intellectually)
the rhythms indicated in the tablature, but that in performance the actual note values (and in some
cases the notes themselves) depend on the mood of the occasion.

Van Gulik has stated the common belief that qin music "is not primarily melodical. Its beauty lies
not so much in the succession of notes as in each separate note in itself". This is an attitude which
developed largely as the qin repertoire shrank in the past few centuries, and it is a misunderstanding
related to the tradition that a gin piece is commonly appreciated not directly for its melody, but for
the way a particular player interprets the melody. The melody remains essential.

The structure is thus not as in Western classical music, in terms of sonatas, fugues and so forth, but
more like with jazz, where the melody is known and the appreciation is in seeing what liberties the
performer can take with the melody. And since the melody is essential, this ancient music presents
the modern listener with a particular challenge: the melodies which are at the core of the music
being playéq\are not familiar.

In Folios II and I1I, all pieces, except modal introductions, are divided into sections. However, of the
15 pieces (there is one modal introduction) in Folio I, seven (#3, 4, 5, 6, 8, 9 and 16) were not
divided into sections. These have all been sectioned here according to later versions of the pieces.
And wherever possible, section titles have been added from later versions. The recording gives
timings for the individual sections.

In sum, although the current transcriptions have been done in such a way as to help the both the
researcher and the performer, they are published here primarily for the general listener: the best way
to appreciate the music is to ignore the commentary and simply listen to the recording while
following the transcription. Then look at the transcription and get your own sense of the rhythms.

The only better way to gain an appreciation of the melodies would be to play them.



Shen Qi Mi Pu

Tablature

The qin tablature details stroke techniques, finger positions and ornamentation, but gives no direct
indication of note values (rhythms). In theory the tablature of a melody was intended to describe the
way a particular person played it. The style and this aim have changed little since the time of Zhu
Quan.

Originally these fingering instructions were written in full Chinese characters ("with the right thumb
at the 9th position hook inwards with the ring finger on the 4th string; do a slow vibrato"), but the
only surviving example of this is the 6th century You Lan manuscript preserved in Japan. Some time
during the Tang dynasty our simplified tablature emerged. Here the full characters are represented
generally in shorthand, with shorthand figures for simultaneous left and right hand techniques being
grouped into clusters, each cluster generally representing one note, or a fixed series of notes.

Claims for the antiquity of the SOMP first folio pieces are based partly on Zhu Quan's statement that
he could find no players for these pieces so he simply copied out the tablature as is, fearing even to
make corrections, Also some of these pieces seem rather distinctive modally. This needs further
examination, but here it is possible only to include some discussion of a third aspect: the tablature
style in the first folio has some characteristics which are different from those of the latter two folios.

The present transcription generally presents the tablature figures in the style Zhu Quan wrote them,
rather than substituting present day versions. This was done in the original hand-copied
transcriptions on which the present printed versions are based, and it is continued here for the same
reasons:

1. the antique clusters are a constant reminder of the intention not to use the figures simply
to present a new interpretation, but as much as possible to express the intention of the
person who wrote the tablature, or of the players whose music was documented in the
tablature.

2. tablature figures are explained in a number of ancient sources, but the meaning of some
of the original figures and/or clusters is uncertain, either because of a lack of direct
explanation, or because of differing explanations.

3. keeping the original clusters helps group the pieces in ways which will hopefully inspire
or assist further research in their various origins.

Transcription details

Standard tablature has major (right hand) strokes indicated in large print, then slides and other
ornamentation usually is written smaller, in columns half the size of the main ones. One major
characteristic of the first folio tablature is that the small columns have more material; no attempt has
been made in the present transcription to differentiate between small and large column information.



Introduction to the transcriptions

Tables of finger positions
A comparison of Shen Qi Mi Pu finger position indicators with those of other early and late qin handbooks

Table I: Notes generated at the various harmonic positions () on a string tuned to C:

Position 0 13 f 12 | 11 | 10 9 8 7 6 5 4 3 2 1
Harmonic note C c" g e ¢ g e ¢ ¢ g ¢ ¢ g "

Table II: Positions for stopped notes on a string tuned to C:

C C# D|D#| E | F |FE| G |G#H| A|A#| B | c |cht| d |dt|[e | f
New |0(13.9%)[(13.5%)[wai*|12.3]10.8] 10 {94 ]| 9 [85[79[76([73 6.7164162]159]56
Old | O(wai*) | wai* |wai*{ 12 | 11 | 10 |9-10| 9 |89 | 8 [7-8|7—| 7 [ 7T+ (67| 6] 6 |5-6

|

Alt. 13* 9-* 8- 7-|7-8 671 6-| 6 | 6+ ] 5
(Zhe 9% 8 7% 6% 5%
yin) 9+* 8+ 7+ 6+
| g |g#t| alat| b | c [cH|d|d#|[e | f [f#] g [g#|a |a# b |c"
53] 5 |48[46[44142|4*]37}34132(29(26({23}] 2 [18]16]14]12] 1
5-| 5 | 5+{4-5{4% |4 | 4* |4+ |3-4[3-[ 3 |2-3[2-] 2 [2+1-2]12]1-]1
5-61 4- | 4- *
4% | 4%
5+ | 5+

* wai is normally located at 13.1; for 13, 13.5 and 13.9 see #5 below;

" 9" ="below 9" (jiu xia); downwards on a string means going to a lower note but a higher position;
"9+ " ="above 9" (jiu shang);
positions higher than 4.0 are extremely rare, except when playing harmonics.

1. Table II shows the current (since the 17th century) system for indicating finger positions (New); the one
generally used in Shen Qi Mi Pu (Old); then several possible alternatives (Alt.). (If no alternative is given in Alt.,
the position was always indicated as in Old).

2. The decimal system (New) in use since the end of the Ming dynasty can indicate finger positions with
mathematical precision: 7 6 and 7 9 mean respectively 7.6 and 7.9: 6/10 and 9/10 of the distance between the 7™
and 8™ positions. In theory this system could be used to indicate very precise tonal differences, e.g., 10.9 for a
slightly flattened E.

3. Since this was never done, the system used in Shen Qi Mi Pu (Old) was in theory just as precise as the
contemporary one. Thus the decimal position 7.6 was in Shen Qi Mi Pu almost always written 7 8, meaning "the
correct place between the 7th and 8th positions"; 7.9 was rounded off to 8; and 7.3 was written 7—. When Shen Qi
Mi Pu deviated from this system, using values found in row Alt., it was usually on slides.

4.  Although the above means that with the old system one has more flexibility in selecting finger positions than one
does in Shen Qi Mi Pu, there is no evidence that this was the intention of the person writing the tablature. And
one might surmise that one reason the new system succeeded was the inexact way the old one was sometimes

used.

5. Today's standard repertoire does not use position 13.5, wai (outside) always being 13.1. However, on occasion
some early qin tablature uses wai for 13.5, or even for a slide down to 13.9. In several pieces wai is indicated by
13, and sometimes in passages at 13.1 over several strings, notes played by the 3" finger use 13 and those by the
4™ finger use wai. Could this be an example of a transcriber, who may not have known about temperament or
"correct" positions, describing where a player seemed to put his fingers? ‘

For clarity or quick reference, in these transcriptions the finger position is often written below the tablature using Arabic
numerals in decimal form, in accordance with the row New in Table II above. Since positions in the tablature line have
not always been standardized in accordance with the row Old, precedence should go to the figures in Arabic numerals.
The Arabic numerals are particularly important in passages where the same written finger position seems to refer ‘
immediately to different actual positions. Note also that wai always means 13.1 unless 13.5 or 13.9 has been written
below it.

xi
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Guangling San, p. 15
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Guangling San, p. 22

; ; M 4
9 | 1 i |
9 + AEE { e
I el |
n A @ I.vv Ll
1 Wl T3 Il
§ i e R
] delll R S \
il z
ry 1N 114 .,RHu‘- OW
1§ o L JM V ¢/
[ L e
11 ’ LW ﬁ:_ e _a.‘kﬁ.
u o 1 3
i T < iael
A o 4 Jn&q Seul 1]
2 _ Y
i I
L] 1
=l &
iy £ &
lllf 45* \.m\/ 1
m— —lﬂ v pun— 4
¥ ® g w@
» ) m ! u 8 HR .anﬂ‘
mﬂ ¥ iy i g H
*w} & i an ..m m .«A.@
W PR 3
= 8 L X
= N 2
& = 4 ol & .%.@rl
< | T8 B g
g £_IITe 3
4]
o0 lele . P i ele
=15y o 8y S

30
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Guangling San, p. 25
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Guangling San, p. 28
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Huaxu Yin

3. Huaxu Clan Prelude
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Arranged as three sections, from Zheyin Shizi Qinpu (<1491)
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Gufeng Cao
4. The Ancient Style

"Gong mode =34 ", but plays like yu mode
Tuning5612356
Arranged as 7 sections, from Qinyuan Xinchuan Quanbian (1670)
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Gufeng Cao, p.3
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Gao Shan
5. High Mountains
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6. Flowing Streams
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Xilutang Qintong (1549) and Chongxiu Zhenchuan Qinpu (1585)
(1. The long stream stretches out like a river V274K )
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(3. Directing the pulses leads to a long life
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Liv Shui, p.3
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(6. Look at the Big Dipper while traveling on an immortal's log %2>} 3fe#% )

Liu Shui, p.4
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Liu Shui, p.5
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Liu Shui, p.7
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7. Sunny Spring

I}

e

Gong mode =
5612356

m
3D

1)
7

UL

&Y

ATy

Wx

o

o

=

B

L
24

By

4

[ 4]

-

t9

 HT

+
Ll

)

~

%

—x\4
q

Fie

o

s

John Thompson

a tempo




=

Yang Chun, p.2

g T 7T ) I
gy & T # il
< LISEE TR, == * .
LI kg )
v e W g 12 Ul
i Y LT ] vem B ..mw_ﬂ N TR
] ﬁ..ﬂ Qi W ./l..u l% W P ﬁ
X IR Y Yy, ol ny Y AR
& N 5 e < = s
» P J v S i O
.m.\.w wﬁm .m:.mu il mlg i . o i & .K il fnﬂ 1
T el e g
‘ € IR | e I} e i,
ﬂt y MHIES . LAl
o llge iR Ny ,
e RS e OOl ‘
O\ o ku.‘- il a.&_( IHHWT ’\ﬂzl q W’E
i oGl | g |
.m.& ¢ ,m\,h._ o . ° e ..ﬁﬂ/h o %.w@ 4 UT.WH_
| | e S
BLIE Ay ol £ s
Dwuw_ L ¥iw %J —ﬂ,l x,f& \ I. H _\.lﬁ .a._._l
1 LiL T '
i1 U IS ik NHIES - |
(e M. Hy H@ o ed L AN
T a¢ ° L " 3 ]
< ¥4 1 W
i ..&& \mzf .ﬂ..fﬁ. orla .KA “Wl Y ..ﬁf%ﬁ hg‘ﬁla %—\m
- I |+ <
TN el oM e Wiy ol e
Y PSR o
IR < i KR sl Hg M/ﬁ L
4 @ 18 5
Bl E lEl 5| 8] )

62



Yang Chun, p.3
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Yang Chun, p.5
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Xuan Mei

8. Profoundly Serene
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freely

Arranged as five sections, from Chongxiu Zhenchuan Qinpu (1585)

(1. Shrinking the Universe /N A1 )
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Xuan Mei p.3
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Xuan Mei p.5
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Xuan Mei p.6

T [T 1 e e
1 4
*-—b mr )
" , 3| ) 1S ym) % 3
M I
Jlilk& O hary b IE <
ni 4 J \ : uz o
g *b T A niLIRL ks [ ..”.c\@ Ae ? by u;
PQN: TI™| we m Bl ,W RS0 o
Al =) il B 11 i 1] 24 m
e M R @ o
| T prp A e et il MT_.
Lnu. L i e HL
pe | H
I N i KA Tl il sl el
I e R W
5 W\D N nx H " : <
. oA L J... > \,.m\u o Wl
3 . e A
alg | %9 ol LR 1y ...@ X .a.jl Rl mw i
| §4¢ il hMJ * B
i “ il 4 = 29 i
+ul i wﬁ 4. il ﬁa/ Mm. ».E cimn ) I L3
SN 'S i ol .’A)/ Plet HI\WE olllé t‘T\ E
i .mhm R ™ ﬁ,ﬂ. ] + Hif 1l /n/.h
e Wl i 49 1t £l -
L tl] AN 14 e
Yo vﬁ ww i RIS, i %
{ i in i
.mﬁl (el A ol i &IT e & ™ =3
% g . &y b . st (B &@
Ho 5% il S P 1 < N \Au o8 L] qT
8 O L S A S oA
B2 it X ol | NS
< = m m A/ o A/ m ﬂf m U@ m o O

72



ATAY

=3

’

f

b =
Zhao Yin

9. Seeking a Recluse

%j%

arranged as three sections, from Chongxiu Zhenchuan Qinpu (1585)

(1. Wine accompanies the poet JE{FEFHE )
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(3. Ploughing the snow and fishing the moon Z#t H£5)

(2. Being humble and hiding oneself & Bt HE )
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Jiu Kuang

titles here are from Yang Lun Taigu Yiyin (1589)

Shen Qi Mi Pu version has four sections, no titles;

10. Wine Mad
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Jiu Kuang, p.3
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(8. Coda:) Sound of the immortal exhaling his wine fi[j A\ jT5%
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Huo Lin
11. Captured Unicorn
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Huo Lin, p.3
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Huo Lin, p.5
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Kaizhi, Huangzhong Diao

12. Opening Fingering for Yellow Bell Mode
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Qiuyue Zhao Maoting
13. Autumn Moon Shining on a Reed Pavilion
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Qiuyue Zhao Maoting, p.3
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14. Admidst Mountains Thinking of an Old Friend
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15. Nomad Reed Pipe, Short Version
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Xiao Hujia, p.3
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Xiao Hujia, p.4
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Xiao Hujia, p.6
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Xiao Hujia, p.7
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Xiao Hujia, p.8
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Xiao Hujia, p.9
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Xiao Hujia, p.10
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Xiao Hujia, p.11
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Xiao Hujia, p.12
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Xiao Hujia, p.13
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Yi Zhen

16. Nourishing One's Natural Character
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Arranged as four sections, from Zheyin Shizi Qinpu

1

i

1

slow and steady

(1. Keep to the Way #3 )

Huangzhong mode &
1356123 (lower|

ik
. i ¢ M, I:
A ol 4 HIEE) 1 s
2 T [
) - |t W o I
i 3 &
LY e
4 I T
T il 1
- A hdvrl K j. ﬂ. o A “
i3 . =€
w/si [ 1 r .m\T\ Lnul rﬁ.& 1- \.C. _lnh-“ T
N 4T lfw\ Lnnl é
|||¢ . o
*Jhu #_ﬂh. e T_u\u [ AN Mf. i ﬁl
r T W
Mok R
Fe ST
$ F.h *n $- end
7T *.—& Tl T
X M m ik 'y
S
Tk SHIRLER il e T M (T il
PR i RS
1@ il |
$v) HEY m.r-. < % &)
- ’, T 4
ML) I MLEE W AR
T @ R0 * ) o i
|| xr»,i I s H o x s
$4) , i HEF T ¥ &
| 3ind g uﬂﬁ&
i — L || B "
[~ B E % Bla ] mes) [§

©
John Thompson



Yi Zhen, p.2
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Yi Zhen, p.3
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Yi Zhen, p.5
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