Jiazhong Yi
125. Defining Jiazhong Mode

Jiazhong mode #Z§# PO 2 224 Xilutang Qintong (152%)
Raise 2nd, 4th and 7th strings, Jiazhong is the 4th of the twelve tones,
or lower 1st, 3rd, 4th and 6th: a minor third above & huangzhong,
6123561 tuning is same as guxian mode 1575Ea0 |

which is the major third.
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Yueshang Yin
126. Yueshang Intonation
Jiazhong mode 4538 Only in FAE % Z4% Xilutang Qintong (15)5)
6123561 not related to the BLEENE Yueshang Cao with
Iyrics by ¥ % Han Yu in Taigu Yiyin (1511)
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Yueshang Yin, p. 2
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Yueshang Cao
127. Yueshang Melody

Jiazhong mode 7 §E 34 Only in PO EZH Xilutang Qintong (15%5),
6123561 which says it is "—44Fk7KkF Qiushui Nong
also called Autumn Waters Melody"
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Yueshang Cao, p. 3
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Yueshang Cao, p. 4
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Yueshang Cao, p. 5
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* From here to the end a new sectioning is
suggested to accord with the musical style.



Yueshang Cao, p. 6
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Yueshang Cao, p. 7

*HTe hymmﬂl— 5 ? 1] .m@u oL || ’
Sl o6 i 38 m i i
I ﬂm " a1 ?_l_n AT ’4 FJ“M.&WM# t ﬂg
Ll »
He Wg oty :M; oHH ,:A [ AF | |48y 5 n,,l%ﬂ. _

%
3
%
%

10

247
mm. 96-141




Yueshang Cao, p. 8
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Yueshang Cao, p. 9
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