(lEZEES
Xian Weng Cao

Melody of the Transcendent Venerable One

As learned from F%ii/T Sun Yugin, Concerns Chen Tuan (¢.906-989), a famous Daoist
tuning: $612456 (124561 2) also known as Chen Xiyi and Xian Weng
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Xian Weng, Xian Weng, Xian Weng , Xian Weng , Xian Weng , Weng, Xian Weng, Xian Weng, Xian Weng
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* By changing 7.6 to 7.9 the first section plays as a pentatonic melody with the first string as do (1.e. 12456 1 2),
this part of the transcription could be transposed down a fifth, writing the first note as D; but the pitch is relative.

Then in the second section do seems to shift to the third string, as written here (1.e. 56 l 2356
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(Cao Man Yin)
(Strum Silk Prelude)

Tumng: l 24 5 6 | 2 %ﬂk;{gjff-ﬁ (1585)
No title but three named sections. Minor editing
(1.) #8354 A\ FE Introductory melody and five four-note phrases added for balance.
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De dao uan weng de  dao  xian ;eng. de dao  xian weng e dao Chen Tuan xian  weng.
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De  dao xian weng de dao xian weng de dao xian weng de  dao xian weng .
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Although the preceding revolves around modes, when playing (one should)
settle the mind and clear the spirit, thus its significance will arise.

Caoman Yin (1583), p. 2 (=485 1)
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De dao xian weng. de dao xian weng, de dao  xwan weng de dao Chuan Tuan xian weng,
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Chen Tuan  xian weng, Chen  Tuan xian  weng. De dao xian weng, de dao xian weng .
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KEHE (1552)

Strum Silk Prelude

(Original is in Y532

longhand tablature)

(1) ®]#0 Begin harmony
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(2). /F0Big Harmony
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(3.) 7)xF1 Small Harmony
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