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Gugqin, the Incredible Instrument

of Silk and Wood (1950~1970)
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1. vk e s 7'56" ISRC CN-M26-17-01821
s, (FEEAR)

2. Tk A% 11'15" ISRC CN-M26-17-01820
s, ( EmiEssg)

3. FEHHZERON

s

G 344" ISRC CN-M26-17-01732
Priassi . CAREILESE)

4. BUESTT SR LB 2'18" ISRC CN-M26-17-01797
JriEEsE . (EEEEHE)

5. XIS EHRH LB 4'03" ISRC CN-M26-17-01796
JriEEsE . (EFEEEHE)

6. YatfE[A] % L8 4'55" ISRC CN-M26-17-01816
ez, (A ILEESE)

7. BERE B 5'07" ISRC CN-M26-17-01837
Frdas. (A ILEEE )

8. &I R22H 432" ISRC CN-M26-17-01714
Pz, (EME DA

9. fH&E 2% 8'06" ISRC CN-M26-17-01698
Frfasei: (RS )

10. FHERS (3 (RKEX) )
BLEH 5'36" ISRC CN-M26-17-01704
PR, CEMAEEEE)

11. fHR =% A 2'46" ISRC CN-M26-17-01682
FrEESS: (BEEAT)

12. {2 EE o 416" ISRC CN-M26-17-01840
FriEEss . (HEEFESE)
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1. thJEm ke 5'46" ISRC CN-M26-17-01898
FriEEsl . (HEREHE)

2. FIVEIE #i 448" ISRC CN-M26-17-01746
FHEESE: AR L

3. T P e #i 7'13" ISRC CN-M26-17-01875
B RIS

4 KZ—FH EEE 7'24" ISRC CN-M26-17-01907
RS . SEEPA

5. FILAA HEE 221" ISRC CN-M26-17-01906

6. BB H g 441" ISRC CN-M26-17-01693

FrfEsit . (BT

7. FAS H—if 312" ISRC CN-M26-17-01695
FHEZERS . (R

8. K¥ZiHE B 247" ISRC CN-M26-17-01697
FHEZEE . W ToE AR

9. B3] H g 308" ISRC CN-M26-17-01909
FHEESE . (CHARESE)

10. aix % 13'31" ISRC CN-M26-17-01885
FrEESE . (CHAFRENE)

11. KE5| i 4'02" ISRC CN-M26-17-01884
. (MEREEE )
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1. FHH = *E A 13'06" ISRC CN-M26-17-01776
FraEERE . CREIEEEE )

2. JUEFKH * B 18'39" ISRC CN-M26-17-01785
3. BTk %37 13'35" ISRC CN-M26-17-01784
4. 363 e %27 10'38" ISRC CN-M26-17-01775

5. & &3] 13'24" ISRC CN-M26-17-01783
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1. BHE (1869 ~ 1962)

NEAW, EEER, BSHE. LEMA, BEFS, KEWRRE, HLD=E
FESHAE, MRENE, —ENFHREE, BERKEMBRER, FRENLE
SCHUETE R, RERE, FA (FREEZE) (FER) (%) (FHlhR) (F

2. B%3% (1877 ~ 1968)

FERE, SUTHEEEA. MIBAK. WPFER, RS 8. HiE., ZH, *
A NERHRBL AR 1913 4RI MAIDEE N =158, 1917 SR 5 i, 24k, %11,
T I AL B 1921 SEFERIF Sl TSR, EA (UrEEiTig) (=
&) .« (WEEEIR) (=8) . (WEEEIL) (—&) , BARTT

3. HEfA%E (1878 ~ 1968)

A8, FR, B, SMBH AN 2Ry, RERLERESS, BAE
KB FE, FREmE—HNE, 1934 47, FE—UITEERS, BUEABURBRSEFRER,
SeIRES M A SRR JOE S Rdm . BITEK .. JUBASEITE. G20 (SHMNEE)
EMRETIE, FEAREMEBE, TERMNEFRETARRE. XWFEZERSE
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AL BN T RIS EE SN
7Eil SR

[E]

A PEERRBSHIMNPSER . PTEEFESS

BB RIS, EXCATTS T AR, $RESCER (BREITE ) |

75 T IERE .

4. 223k (1883 ~ 1960)

T, FEIN, WEEN.

SHRHE.

DN ZRBSELEEREE LS, FRCHESYZ, #’5

W FIIREE AL R 1912 SFJEmIIMN, HIPIREZ, 1920 4F, BIFRKTRIEL LBR

WIFERe . 1936 4F, Z25REIMSEF L,

5. BE—I# (1883 ~ 1964)
JHART, TTHHEL N SIRAREMT:, KA, 1895 4F, AJLAML— gy LiE

— MBI EBEF X TR A EZ 5, SR TR,

&, I, BE.
2 5HEFEF,

AHEIFIIB T GBI FEIRBIFZESE . 1935 4F,

6. E5ERE (1884 ~ 1965)
BHkR, TR, SEAE, ILEFEMA. HEBEHEEZR, & 20 ot EEs .

HEFTN BORFERHZHEER . W AR, FEFREAEEE, RERE, TEhERE
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e NRIFME LG, EAURARIRX BRI ER, SEWE . B, BREAZEY
B B IFRRSE S =B R IR G HCE T | LR T IR AN IR S

HHEFE, HE2M, Ui RlH” “REWEE 485,

7. SPEE (1885 ~ 1971)
FE, SR EEEEA . FEMMNERELEZORE, FHE, 55, W2E%,
EE#REEER, 1949 F)5, N E#ECHRIEEG . ERKE-E, R,

8. Eifaflll (1886 ~ 1982)

&, A, Al MARMEZELEZRIREGIE, 1920 4, SN EERNFES,
WEH-HZE0, SE2NT EE. THRES, W CROEE) 1 (IRER) . 85
BRI, WEL BRI .

9. BEEAB (1886 ~ 1959)

Pl 9 % IS ITARIE RIZIREER . SRALLINEE R TR, R EEEE, I
EERzFHERE B BHRMEEYY, TS EREAS. 1916 4, kEN5Hs
TR CKRBREET , NE TR TADIEE A



10.

11.

12.

. Wild Geese Landing on the Sandy Shore Gui Bozhu 7'56"

ISRC CN-M26-17-01821 Music Notation / Collected Writings on the Study of the Qin
. Narcissus Gui Bozhu 11'15"
ISRC CN-M26-17-01820 Music Notation / Anthology from the Distant Hall
. Parasol Leaves Dancing in the Autumn Wind Ma Zhumei 344"
ISRC CN-M26-17-01732 Music Notation / You Shi Shan Fang Qin Pu
. Song of a Pair of Cranes Listening to a Babbling Brook Ma Zhumei 2'18"
ISRC CN-M26-17-01797 Music Notation / Chun Hui Tang Qin Pu
. Phoenix Singing in Morning Sun Ma Zhumei 4'03"
ISRC CN-M26-17-01796 Music Notation / Chun Hui Tang Qin Pu
. Chitchat Between the Fisherman and Woodcutter Ma Zhumei 4'55"
ISRC CN-M26-17-01816 Music Notation / You Shi Shan Fang Qin Pu
. Evening Talk by a Guest's Window Ma Zhumei 507"
ISRC CN-M26-17-01837 Music Notation / You Shi Shan Fang Qin Pu
. Wild Geese Landing on the Sandy Shore Wu Lansun 4'32"
ISRC CN-M26-17-01714 Music Notation / Transcript of Huang from South Yunnan
. The Sunny Spring Wu Lansun 8'06"
ISRC CN-M26-17-01698 Music Notation / Da Huan Ge Pavilion Anthology of
Qin Music
Zhao Jun's Grievance, or Music of Autumn at the Frontier Zhao Jianfen 5'36"
ISRC CN-M26-17-01704 Music Notation / Baipingzhai Qin Pu
The Three Strains of Yangguan Zhao Jianfen 2'46"
ISRC CN-M26-17-01682 Music Notation / A Beginner's Guide to the Study of Qin
Recalling an Old Friend Zhao Jianfen 416"

ISRC CN-M26-17-01840 Music Notation / Anthology of the Gugin Pavilion
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7.

10.

11.

. Chant on Living in the Mountains Guo Tongfu 5'46"

ISRC CN-M26-17-01898 Music Notation / Wu Zhi Zhai Studio Qin Tablature
. Wild Geese Landing on the Sandy Shore Huang Yuxian 4'48"
ISRC CN-M26-17-01746 Music Notation / Tablature handed down by Zhou Zhenying
. Evening Song of a Drunken Fisherman Huang Yuxian 713"
ISRC CN-M26-17-01875 Music Notation / Tablature handed down by Zhou Zhenying
. Moonlight Over Chang'an Xia Lianju 724"
ISRC CN-M26-17-01907 Music Notation / Copied by Fan Jun
. Anchor Along the River Shore in Autumn Xia Lianju 221"
ISRC CN-M26-17-01906
. Missing a Virtuous Person Xia Yifeng 4'41"
ISRC CN-M26-17-01693 Music Notation / Journal of the Jin Yu Qin Society
A Piece in Praise of Quiet Observation Xia Yifeng 312"
ISRC CN-M26-17-01695 Music Notation / A Beginner's Guide to the Study of Qin
. Doctrine of the Great Learning Xia Yifeng 247"
ISRC CN-M26-17-01697 Music Notation / Transcript handed down by Yang Ziyong
from Huai'an
. Serene Evening Chant Xia Yifeng 308"
ISRC CN-M26-17-01909 Music Notation / Wu Zhi Zhai Studio Qin Tablature
The Fisherman's Song Xia Yifeng 13'31"
ISRC CN-M26-17-01885 Music Notation / Wu Zhi Zhai Studio Qin Tablature
Piece of Wind and Thunder Xia Yifeng 4'02"

ISRC CN-M26-17-01884 Music Notation / The Plum Room Qin Anthology
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1. Three Times Drunk in Yueyang Long Qinfang 13'06"
ISRC CN-M26-17-01776 Music Notation / Handbook of Listening to the Sound of

Heaven Pavilion

2. Autumn Moon Over the Han Palace Long Qinfang 18'39"
ISRC CN-M26-17-01785

3. The Philosopher Mo Zi Sorrowing Over the Silk Long Qinfang 13'35"
ISRC CN-M26-17-01784

4. Dragon's Song in the Wide Blue Sea Long Qinfang 10'38"
ISRC CN-M26-17-01775

5. The Sunny Spring Long Qinfang 13'24"
ISRC CN-M26-17-01783
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Introduction to Qin Players
(Sequenced by the Date of Birth)

1. Ma Zhumei (1869~1962)

also known as “Shouluo”, had the genealogical name of “Junshen” and styled himself
in his elder days as “Jusou”, literally, old man with chrysanthemum. Coming from Wenzhou,
Zhejiang Province, he was a Xiucai who passed the imperial examination at the county level
in the late Qing Dynasty. With his father, Ma Lansheng, thoroughly adept at arts such as gin
playing, O, calligraphy and painting, he imbued himself in distinguished and profound family
heritage. In his early days, he was dedicated to the education cause; afterwards he devoted his
heart and soul to postal service throughout his lifetime. Once serving as postmaster in Lishui
County, Ma Zhumei later was employed as a librarian in Zhejiang Museum of Literature
and History. Being excellent at poetry and painting, he wrote much on various aspects of
qin playing with prominent works such as Chun Hui Tang Qin Pu, Collections of Tong Jun,

Collections of Qin Quote Carvings, Ana of Qin Terrace, Special Edition of Qin Poems, etc.

2. Zhao Jianfen (1877~1968)
whose given name was “Xue’an”, styled himself as “Owner of Plum Eavesdropping
Tower”, “Ordinary Man in the South Sea” and “Old Man in Postal Kiosk™. Born in Nanhai,

Guangdong Province, he was good at poetry and painting, and had a hobby of collecting.
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Throughout his lifetime, he was committed to the postal industry. In 1913, he learned to play
gin from Gu Mingqing, a famous gin player and musician in Changsha. In 1917, along with
Gu Zhuoqun, Peng Zhiqing, Jiang Zijian and Gu Zheqing, etc., he established Yinyin
Qin Association. He also co-founded Yuanyin Qin Association with Fu Xiaxian in Taiyuan in
1921. He authored multiple works including Bamboo Notations in Plum Eavesdropping Tower
(two volumes), Understanding of Painting in Plum Eavesdropping Tower (three volumes) and
Random Scrawl in Plum Eavesdropping Tower (one volume), but unfortunately none of them

went to press.

3. Gui Bozhu (1878~1968)

whose original name was “Bozhu”, styled himself as “Shicheng” and “Baizhu”. Coming
from Guiyang, Guizhou Province, he was committed to his family tradition of gin playing,
learning the art from his father Gui Yanting. Later, he studied under Huang Mianzhi, a gin
master. After the Revolution of 1911, he devoted himself to politics. In 1934, Gui Bozhu resigned
from all administrative duties and took some idle positions like provincial adviser. He also
served successively as senior editor and deputy director of Guizhou Centre for Literature Col-
lection and Compilation and Guizhou Bureau of Provincial Annals, and deputy director of
Guizhou Literature Committee. He also took part in the compilation of Guizhou Annals. After
the establishment of the People’s Republic of China, he served successively as representative
of the people from Guiyang City and Guizhou Province, member of Cultural Relics Review
Committee, President of Guizhou Branch of China Artist Association, member of China Gugin
Academy, director of Guizhou Wenqin and Bangzi Operas Research Committee, deputy
director of Guizhou History and Literature Study Museum. He made great achievements in
the study of Chinese Opera where he promoted Wenqin Opera (predecessor of Guizhou Opera),

and also held great knowledge in poetry, painting and calligraphy.
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4. Wu Lansun (1883~1960)

whose given name was “Jian” and who styled himself as “Lansun”, came from Hanshou,
Hunan Province. When he was young, influenced by his private tutor, he took a deep affec-
tion towards gugin, then manufactured the instrument by himself and probed deeply into the
art. And he had got all the gin art essence which was passed on to him from masters of the
Lingnan School. He resided in Suzhou after 1912 and took himself to studying the gin art
of the Shu School. In 1920, he once made his appearance at Shanghai Morning Breeze Hut
Qin Meet along with his second son,Wu Zhaoji. In 1936, he took part in initiating the estab-

lishment of Suzhou Jinyu Qin Association.

5. Xia Yifeng (1883~1964)

with his original given name being “Fuyun”, was from Huai’an, Jiangsu Province. His
parents perished early in his childhood and left him in poverty. In 1895, while being a priest
in a Taoist temple in Huai’an, Jiangsu Province, he studied flute and sang Kunqu Opera. Once,
he came across Yang Ziyong, a gin master, playing the gugin for visitors in the temple, and
consequently took Yang Ziyong as his mentor, making himself the first disciple of Yang’s.
He then studied successively under the tutelage of five gin players of different schools and

styles and co-founded the Qingxi Qin Association in 1935.

6. Xia Lianju (1884~1965)

whose given name was “Jiquan” and who styled himself as “Puzhai”, “Quyuan”, came
from Yuncheng, Shandong Province. Born into a bureaucrat family in the Qing Dynasty, he
was a remarkable Buddhist scholar, Jing sect practitioner, collector and gugin player of the

20th Century. He once went to Japan and changed his name to Xia Lianju after he returned.
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Then he led a life of seclusion in Tianjin and became a layman of the Jing sect of Bud-
dhism. After the People’s Republic of China was established, he became vice chairman of
Beijing Dongcheng District People’s Political Consultative Conference and made friends
with Guo Moruo, Guan Pinghu, and Chen Yi, with whom he exchanged ideas concerning
cultural relics and the gin art. He donated more than 300 pieces of large cultural relics he
collected over the years to the Palace Museum, Shandong Museum and Yuncheng Museum
of Literature and History. In his collections of gin, there were many treasures, including fa-

mous gin like “Hun Dun Cai” and “Yuan Xiao Qing Luo”.

7. Guo Tongfu (1885~1971)

whose given name was “Zengliang” and who styled himself as “Tongfu”, came from
Minhou, Fujian Province. In his early days, he was tutored about gin playing by Zhu Fengjie,
also known as Tongjun, who was a famous gin artist in the Qing Dynasty. He took part in its
imperial examinations. During the Republic of China period, he served as county mayor. After
1949, he worked in Shanghai Museum of Literature and History. Guo Tongfu was adept at gi

and martial arts.

8. Huang Yuxian (1886~1982)

female, whose given name was “Song”, styled herself as “Yuxian”. She learned gin
playing from Zhou Zhengao, a well-known gin master in Quanzhou. She showed up at
Shanghai Morning Breeze Hut Qin Meet in 1920. Over the following ten years, she took part
in various Qin gatherings held in Shanghai and Suzhou. Wild Geese Landing on the Sandy
Shore and Evening Song of a Drunken Fisherman were her favorite pieces. She bore her

husband’s surname after getting married and usually signed herself as “Li Huang Yuxian”.
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9. Long Qinfang (1886~1959)

came from Chengdu, Sichuan Province. At the age of nine, he studied the gin art under
Yang Zidong, a gin player of the Fanchuan School and a friend of Zhang Kongshan’s. Later,
he was tutored by Qian Shouzhan. At the same time, he exchanged gin pieces with Yang
Gen, son of Yang Zidong, for mutual learning. Consequently, he had become quite a star at
his teens. In 1916, along with Xie Yunsheng, he set up Changxiao Qin Studio and brought

up lots of outstanding players for Sichuan.
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Gugqin, the Incredible Instrument

of Silk and Wood (1950~1970)
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1. JAEA] BN 4'32" ISRC CN-M26-17-01688
FRPREERE . (AT SR )

2. R BB 7'03" ISRC CN-M26-17-01701
FPRZERE . (AT EEAREE )

3. KAl BB 5'16" ISRC CN-M26-17-01702
FrPREERE . ( FAS SR )

4. FHk B 7'16" ISRC CN-M26-17-01703
FrPREERE . (AR )

5. BefiliiE e B 346" ISRC CN-M26-17-01687
FrPREERE. (AT )

6. WriR5| BN L0 ISRC CN-M26-17-01686
s, (KRB EESE )

(=] B 2'09" ISRC CN-M26-17-01705
FrEZEESE:  (RBZIEEHE)

8. FIPE I 5B 449" ISRC CN-M26-17-01706
FrPREERE . (AR )

9. K148 5B 422" ISRC CN-M26-17-01685
FrPREERs. (AT )

10. BRI FEEM 257" ISRC CN-M26-17-01684
FrIRZEE. (AR )

11 @il B 6'20" ISRC CN-M26-17-01683
Fr RS (R EEENE)

12. YAk B 344" ISRC CN-M26-17-01707
SRS, (MEEIHL)

13. 4 Ei# BEEK 3'32" ISRC CN-M26-17-01711
PR, (AT IR )

14. JAEKHR fE BN 311" ISRC CN-M26-17-01728
FriaEER . (KAET) |, ABHETE

15. fSFER K e B 302" ISRC CN-M26-17-01729
FrPREERE. (AT )
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1. R TR 4,

FrdEE

2. Ak A HER

FrdEzE

3. TEW HER
T HEsE

4. JERY EEH

FrdEE

5. TRk 4T

FrdEE

7. KSEEAL #LE

8. A= #"TH
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CEERFESE)

(FEMA)

: R

(BERE)

CHIeT R )

: (HLATFEERE )

: (HLATFERE )

i (HAIR SR )

10'46"

8'66"

2'55"

2'06"

15'42"

5'51"

12'51"

ISRC CN-M26-17-01824

ISRC CN-M26-17-01874

ISRC CN-M26-17-01902

ISRC CN-M26-17-01855

ISRC CN-M26-17-01946

ISRC CN-M26-17-01700

ISRC CN-M26-17-01812

ISRC CN-M26-17-01767
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2. KSETEHL

4. FDIENE

5. P NE

6. Az

7. PR
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EEM

FrdEE

732

kAR

BB

kAR

PR

219"
e (HARERE)
351"
i (HTEEE)
6'34"
W ClEatlEp s &)
11'04"
CHEEEEE )
714"
9'31"
(IR
5'58"

(B2 AT)

ISRC CN-M26-17-01920
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1.7 EZEF (1887 ~ 1969)

FhiE. WARMER., BEXK. HEK. WK MAHREESE, 20 {40 50 44K,
SRR S, B AR, A AE, RE (REFFEERER) (5
LRHRE) (REE) CREZESR) &, HgR “BEF” MRy #wAgEEhz
Yo Hrp, iZEE “BEH” , NS, NEEREI, GA5IRE: “hEE”
ZH, REMEFPEDE.,

2. EBRK (1890 ~ 1973)

B, TR, SEREAN, BELEEEA. HEVILEHR. BEIFREY. 1909 4
ZINGEMAE 55, 1912 FIMMNEHIREEA L OESE:, T IIREBEAR, FESH
WSz R ESCEUN, s N RISE G ARG SCRIEIE B, 1957 4EE R TFR BS i 4T
&, BE (BRESHE) (U8) . (FEFR) (Z8) . (FE) (—%) . (&%) (2
), i CEEIEME) (ERRTR) . BUE. K. B EHE 20 /5K

3. BREEE (1890 ~ 1978)

SR, NEESRK—EEAN, HEWEIHE. GAERES, EHE. —ERELE,
REE, WO, £%. &7 FRT -5, RS HER, BEMOKWERSAEE, KA
TRYTEITIS 46 SEIEEA “BER" , DUESK, BR—N, PEeAREMER
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J&, RPT 13 KBS ERAERK, Hrh, BEAESE “ERIT EHUOKTHE .
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4. 3EER (1891 ~ 1973)

SEE, BTN L, —ENFEHITIIE, BES MRS, FIHMAJIIREEA S8
HRI%:, 1936 48, £ LBSERT, Kk, REBEALFRARSEE M, 1938 FiRE
EAEIUHE, RETEER, VRS b A MER I~ A EEY N, SERFA.

FikEE CESUN) , RRZFEIEI EirE. .

5. #7tH (1893 ~ 1957)

HIBEIH. WHTIEIT A AN, T 1912 ENITIREE AR 2, [/ 5E R
BRI, MlFENTT, R, BERZKURESEZ, 20 142 30 48, 2561
TS EEHM B R FES L, 1946 EH5EMFAQISZRNEM, RlAFHUTT. 6
(RREERE ) —& CRT)) .

6. BEZ (1893 ~ 1966)

BT, FEE, NTF¥H, STEAN, NSHaEL MREAN, EL28A EH- RIS,
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7. 5K5EE (1893 ~ ?)

R, mEBMA. ZEEHREERITEL, BEREMESFRARHRIK
B, BEEEE=IEEAEK ., FESEHK RER, FEHREEIAK, 2IERKE,
GRERERAT, BT, MRREBUL. 1964 FZIN = A CERFFIEIE .

8.7F&1{8 (1893 ~ 1979)
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10.

11.

12.

ISRC CN-M26-17-01688

. Incantation of Monk Pu-An

ISRC CN-M26-17-01701

. Narcissus

ISRC CN-M26-17-01702

. The Sound of Pounding Cloth in Autumn

ISRC CN-M26-17-01703

. Roaming with the Immortals

ISRC CN-M26-17-01687

. Listening to a Babbling Brook

. Chitchat Between the Fisherman and Woodcutter Zhan Chenggiu 4'32"

Music Notation / Yu He Xuan Qinxue Zhaiyao

Zhan Chenggqiu 7'03"
Music Notation / Yu He Xuan Qinxue Zhaiyao

Zhan Chenggqiu 5'16"
Music Notation / Yu He Xuan Qinxue Zhaiyao

Zhan Chenggqiu 7'16"
Music Notation / Yu He Xuan Qinxue Zhaiyao

Zhan Chenggqiu 3'46"
Music Notation / Yu He Xuan Qinxue Zhaiyao

Zhan Chenggqiu 2'01"

ISRC CN-M26-17-01686 Music Notation / Da Huan Ge Pavilion Anthology of Qin

Music

. Serene Evening Chant

Zhan Chenggqiu 2'09"

ISRC CN-M26-17-01705 Music Notation / Qin Score of the Pines and Silk Studio

. Wild Geese Landing on the Sandy Shore

ISRC CN-M26-17-01706

. Lament of Changmen Palace

ISRC CN-M26-17-01685

Anchor Along the River Shore in Autumn
ISRC CN-M26-17-01684

High Mountains

Zhan Chenggqiu 4'49"
Music Notation / Yu He Xuan Qinxue Zhaiyao

Zhan Chenggqiu 422"
Music Notation / Yu He Xuan Qinxue Zhaiyao

Zhan Chenggqiu 2'57"
Music Notation / Yu He Xuan Qinxue Zhaiyao

Zhan Chenggqiu 6'20"

ISRC CN-M26-17-01683 Music Notation / Qin Tablature of the Hall of Virtuous Sounds

Flowing Streams

Zhan Chenggqiu 3'44"

ISRC CN-M26-17-01707 Music Notation / Qin Tablature of the Hall of Virtuous Sounds
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14.

15.
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Stream Flowing Over Rocks
ISRC CN-M26-17-01711

Returning After Resigning
ISRC CN-M26-17-01728

Cranes Dancing in the Sky
ISRC CN-M26-17-01729

. Incantation of Monk Pu-An

ISRC CN-M26-17-01824

. Chitchat Between the Fisherman and Woodcutter

ISRC CN-M26-17-01874

. Music of Autumn at the Frontier

ISRC CN-M26-17-01902

. Song for a Clear Night

ISRC CN-M26-17-01855

. Autumn in the Lunar Palace

ISRC CN-M26-17-01946

. The Fisherman's Song

ISRC CN-M26-17-01700

. Guileless Seagulls and Herons

ISRC CN-M26-17-01812

. Clouds Over the Rivers Xiao and Xiang

ISRC CN-M26-17-01767

3'32"
Music Notation / Yu He Xuan Qinxue Zhaiyao

Zhan Chenggiu

311"

Music Notation / Remnants of the Ancient Sounds, deciphered

Zhan Chenggiu

by Zhan Chenggiu

3'02"
Music Notation / Yu He Xuan Qinxue Zhaiyao

Zhan Chenggqiu

Chen Weibin 10'46"
Music Notation / Anthology of the Gugin Pavilion

Shen Caonong 8'56"

Music Notation / Collected Writings on the Study of theQin

5'14"
Music Notation / Tablature handed down by Pei Jieging

Shen Caonong

Wang Mengshu 2'55"
Music Notation / Sublime Words and Secret Order

2'06"
Music Notation / Mysterious and Precious Collection of

Wang Mengshu

Qin Music

Xu Yuanbai 15'42"
Music Notation / Wu Zhi Zhai Studio Qin Tablature

Xu Yuanbai 5'51"
Music Notation / Wu Zhi Zhai Studio Qin Tablature

Xu Yuanbai 12'51"
Music Notation / Wu Zhi Zhai Studio Qin Tablature
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1. Serene Evening Chant Pu Xuezhai 2'19" =
ISRC CN-M26-17-01920 Music Notation / Wu Zhi Zhai Studio Qin Tablature E

2. Guileless Seagulls and Herons Pu Xuezhai 3'51" =
ISRC CN-M26-17-01919 Music Notation / Anthology from the Distant Hall ;

3. Incantation of Monk Pu-An Pu Xuezhai 6'34" =
ISRC CN-M26-17-01918 Music Notation / Qin Tablature by Beijing Qin Research =
Association ;

4. Wild Geese Landing on the Sandy Shore Wang Xingbo 11'04" E
ISRC CN-M26-17-01713 Music Notation / Qin Notation of the Banana Tree E

5. Wild Geese Landing on the Sandy Shore Zhang Shunchen ~ 7'14" =
ISRC CN-M26-17-01815 E

6. Clouds Over the Rivers Xiao and Xiang Zhang Shunchen ~ 9'31" =
ISRC CN-M26-17-01762 Music Notation / Anthology from the Distant Hall =

7. Four Grand Vistas Zhang Shunchen ~ 5'58" =
ISRC CN-M26-17-01794 Music Notation / Collected Writings on the Study of the Qin =

F




Sel

Introduction to Qin Players
(Sequenced by the Date of Birth)

1. Wang Mengshu (1887~1969)

whose given name was “Xidong”, was a gin player, calligrapher, painter, and
collector in the late Qing Dynasty and early Republic of China period. He learned
gin playing from Ye Shimeng. In the 1950s, he participated in the research activities
organized by Beijing Gugin Research Institute to sort out ancient traditional gin
notations and seek out ancient gin compositions. Meanwhile, he compiled books such
as A Chronicle of Study on Qin Books and Short Lists, Official Explanation of Wusilan
Fingering, Kui An Anthology of Qin, and Corrections to Yuepu Qin History. The two
gin in his collection, “Chun Lei” and “Ku Mu Long Yin” are both golden treasures.
Chun Lei Thunder came from Ye Shimeng and was made by Lei Wei in the Tang
Dynasty. It was on the top of the list of Wanqin Hall built by Emperor Huizong of the

Song Dynasty and the most precious of all heritage gin from the Tang Dynasty.

2. Zhan Chengqiu (1890~1973)
whose given name was “Zhijun” and who styled himself as “Shuiyun”, “Xiangyang
Learned Man”, and “Man in Green Window”, came from Xiangyang, Hubei Province.

Trained at a family school on Chinese classics when he was young, he taught himself
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to play the gin under the influence of some literati in 1909. Then in 1912, he continued
to study the art under the tutelage of Wang Xinkui, a player of the Zhucheng School.
Graduating from Shandong Law and Politics School, he was later appointed as Chinese
teacher at Jinan Municipal High School. After the foundation of the People’s Republic
of China, he worked at Shandong Museum of Literature and History. In 1957, he led
the construction of Jinan Society of Gugin Research. His works include Qin Notations
in Meiyun Hall (four volumes), He Ping Zheng Yin (three volumes), Scroll of Songs
(one volume), Se Notations (two volumes). His collection contained Qin Pu Zheng Lv
(manuscripts by Wang Lengquan) and more than 20 gin from the Tang, Song, Ming

and Qing dynasties.

3. Chen Weibin (1890~1978)

who styled himself as “Zhongxun” and “Owner of Jingyi Hall”, came from
Shaoyang, Hunan Province. He once studied at a military school and later served as
an instructor there. Through his lifetime, he loved gugin ardently and was a player,
collector, connoisseur, instructor and author. He travelled a lot to visit the famous
gin masters and collected gin with all the financial means he could muster. Naming
his residence at 46 Liufangling, Changsha, as “Garden of A Hundred Qin”, he made
friends through gin playing and gathered a lot of people in the Garden. After the
founding of the People’s Republic of China, he donated all the 13 precious gin in his
collection to the national authority. Among them was “Yu Ling Long”, a famous gin of
the Tang Dynasty now held in the collection of the Palace Museum. In 1952, he was
hired in Hunan Provincial Research Institute of History and Literature. Later he served
as headman of folk music group in the Hunan Association of Chinese Musicians

Association. In his late years, he was still engaged in gin-related activities.
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4. Shen Caonong (1891~1973)

who styled himself as “Qinkan”, was born into a family originally from Xiaoshan,
Zhejiang Province. He worked in the banking industry throughout his lifetime. In his
early years, he learned the gin art of the Zhongzhou School and later studied under
Pei Tiexia of the Chuan School. In 1936, along with Zha Fuxi, Zhang Ziqgian and
Wu Jinglue, he set up Jinyu Qin Association in Shanghai. When he worked in Hong
Kong in 1938, he taught Cai Deyun to play. Then the Chuan School gin art spread in
Hong Kong, making great influence. He also wrote Introduction to Gugqin together
with Zha Fuxi and Zhang Ziqian and published several theses on his own. Poetry and

calligraphy were also his expertise.

5. Xu Yuanbai (1893~1957)

who also styled himself as “Yuanbo”, came from Haimen, Zhejiang Province.
Affected by his father, he came under the tutelage of Master Daxiu, a gin master of
Xinzhe School. Later he became lifelong friends with Zha Fuxi. Traveling around for
gin study and making friends with players along the way, he learned the essence of
different schools to improve his own skills. In the 1930s, he co-founded Suzhou Jinyu
Qin Association and Nanjing Qingxi Qin Association. In 1946, he established Tianfeng
Qin Association along with the players in Chongqing. He had hundreds of disciples.
He compiled Heaven Wind Qin Anthology (one volume) which was not published

though.

6. Pu Xuezhai (1893~1966)
whose given name was “Pujin”, styled himself as “Xuezhai” “Xuedaoren” “Nanshi

Jushi” and “Songfeng Zhuren”. He had got several pseudonyms like “Nanshi”,
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“Suiyuan” and “Leshan”. His study was named “Yiqingtang” and “Songfeng
Caotang”. With his family coming from Beijing, he was of imperial linecage of the
Qing Dynasty, specifically Zhenglan Qi. He studied Confucianism, calligraphy and
Chinese painting at an early age, and then learned to play the gugin and the sanxian
in his early youth. Tutored by Jia Kuofeng, he was proficient in gin playing and had
a free and easy style. After 1949, he was hired at Beijing Museum of Literature and
History and as contracted researcher at the Research Institute of National Music of
the Central Conservatory of Music. In 1954, he served as president of Beijing Gugin
Research Institute. His attainment in painting should not be underestimated. He helped
Chen Yuan set up the Art Department of Furen University. He was also member of the
Chinese Artists Association, vice president of Chinese Calligraphy Research Society,
executive director of Beijing Federation of Literary and Art Circles, honorary painter
of Beijing Painting Academy, vice-president of Beijing Painters Association and

president of Beijing Calligraphy Research Society.

7. Zhang Shunchen (1893~?)

whose original given name was “Jiangui”, came from Tengchong, Yunnan
Province. Graduating from Class C of Yunnan Military Academy, he served as
head educator in Yunnan Military Academy Shaoguan Branch, chief of the artillery
regiment of the Third Division of Yunnan Army quartered in Guangdong, chief of staff
and acting commander of the Second Corps of Yunnan Army. Later he served as vice
governor of Gansu Province. After arriving in Chongqing, he made friends with many
local celebrities, took gin, gi, calligraphy and painting as his hobbies, and quitted
the political circle completely. In 1964, he was hired at Yunnan Provincial Research

Museum of Literature and History.
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8. Wang Xingbo (1893~1979)

whose given name was “Jingxi” and who styled himself as “Fusheng”, came from
a family originating in Anhui Province. Born into an honorable family in Suzhou,
he studied at an old-style private school as a child and later was admitted into
the preparatory schools of Dongwu University, Tsinghua University and Qingdao
University successively. He was thoroughly accomplished in gin, gi, calligraphy,
painting, seal-cutting, medicine and art appreciation. He learned epigraphy,
calligraphy and painting from Chen Shizeng. With proficient knowledge in calligraphy
and painting, he was once active in Shanghai’s cultural scene. For example, he had an
intimate association with Wu Changshuo and taught Lu Xiaoman to paint. He also had
a clinic and practiced medicine. Qin playing and collecting were his hobbies. He was a

founding member of Suzhou Jinyu Qin Association.
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Gugqin, the Incredible Instrument

of Silk and Wood (1950~1970)
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1. B5EBF (1895 ~ 1976)

BEW, NEARTV, FRE, SRWEEA HELERBK, 22, FRiEEs
e BiasE e, KM EfEFL, DENVOR, BEER, BRAGAERAESESEER,
=

H¥o 1917 4, WRAEFREEMH, Z/EELEERIER, NHEH, 1922

3
ok

DSAMEREEALIES, 5FAC . SHMENTZREZL, WE, I IMEEA, Bass:,
SN HEABEZ TR, 1936 48, SBRAEAMM EEEERAESREAE, HIRBKRSHE
FEREEN 200 R, SUUAZSHT, (PABON EEEEFREL, RN ERET (5D, 85 (k
TIE) o e NRIEAIE SR BAPULTE MR S, JTTRESEFREARETINEE
SLER, EFEFRRBSRIER . TREREGRIERRAELE ., AEBERHRESKED

1956 4, I, WEET T RSN HERT, #ETAERRNHERE, 55X
R, EELY), R EE R AR L EEA BREME O ERE REEFRRE LS00,
BAEE S OB TS5, BHE (FRESEER) (REAL) Y
IR TEI) , 9 (R &, 63 (AEh) , HEFEI0e4%N (%)

CEEAIE) o MASHERABEEEEE™, E5F () @48, FHMEMR. SRR,

BAFEH . HREAME. TEFILA P LSt & E, BAAEMAAT, A% R
PisEgE, EERRIRT S AR T B AT
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2. BEFiHA (1897 ~ 1967)

B, FEAE, W, 5. HELATM. ACRNEREEEINE &, AL
#3%m, NACEEAMEH IS, SRR, iKY, FHRBAMSIE, 2R
2, MANEZRSARAEST. A\, BRIE, tESEER R —, FEETIPR
T FEARGRIEAE, 1938 EH BN FEEE M, 1947 £ 5 AQIMCEEESEM, NILREESE
SHIBALFT N T B, AR NREFE LG, WIS NI EZEA b RT5E T RIAT 5
R, FIINEEER ., BETIE, 280700, fTiS2aEESH, 5 (5iEE%)
—HREFEFCGE, MEE, £5, QBELKEE. 1977 4, HEER (k) 70
——EHEEF R REENE F, AERERERNE S, BEEERITE 1 5 2 S50
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. Eighteen Stanzas of the Tartar Pipe (1st and 2nd stanzas)

Zha Fuxi 37"
ISRC CN-M26-17-01873 Music Notation / Proper Qin
. Su Wu Missing His Country Zha Fuxi 5'58"
ISRC CN-M26-17-01942 Music Notation / Remnants of the Ancient Sounds by
Yang Lun from the Ming Dynasty (1368~1644 AD)
. Ancient Lament Zha Fuxi 307"
ISRC CN-M26-17-01891 Music Notation / Transcript by Jiang Bingyan from Qianlong
Period (1736~1796 AD) of Song of the White Rock Daoist,
published by Zhu Xiaozang and deciphered by Zha Fuxi
. Autumn Thoughts at Lake Dongting Zha Fuxi 313"
ISRC CN-M26-17-01890 Music Notation / Comprehensive Compilation of Qin
Music and Theories, deciphered by Zha Fuxi
. Lament of Changmen Palace Zha Fuxi 5'16"
ISRC CN-M26-17-01845 Music Notation / The Plum Room Qin Anthology
. Recalling an Old Friend in the Mountains Zha Fuxi 9'09"
ISRC CN-M26-17-01883 Music Notation / Anthology of the Gugin Pavilion
. Three Variations on the Melody Plum Blossom Zha Fuxi 11'04"
ISRC CN-M26-17-01936 Music Notation / Combined Anthology of the Qin and Xiao
. Clouds Over the Rivers Xiao and Xiang Zha Fuxi 14'04"
ISRC CN-M26-17-01882 Music Notation / Anthology from the Distant Hall
. The Moon Over Mt. Guanshan Zha Fuxi 2'29"

ISRC CN-M26-17-01935 Music Notation / The Plum Room Qin Anthology
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1. Ode on Guang Ling Guan Pinghu 24'02"
ISRC CN-M26-17-01716 Music Notation / Mysterious and Precious Collection of Qin

Music, deciphered by Guan Pinghu

2. Wild Geese Landing on the Sandy Shore Guan Pinghu 719"
ISRC CN-M26-17-01717 Music Notation / Collected Writings on the Study of the Qin

3. The Orchid in the Profound Vale Guan Pinghu 11'08"
ISRC CN-M26-17-01916 Music Notation / Collection of Books from the Far Past,

deciphered by Guan Pinghu

4. The Greater Barbarian Reedpipe Guan Pinghu 12'29"
ISRC CN-M26-17-01915 Music Notation / Mysterious and Precious Collection of Qin

Music, deciphered by Guan Pinghu

5. The Lament Guan Pinghu 10'52"
ISRC CN-M26-17-01862 Music Notation / Mysterious and Precious Collection of Qin

Music, deciphered by Guan Pinghu
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. Autumn Geese Guan Pinghu 22'02"

ISRC CN-M26-17-01914 Music Notation / Tablature from Wu Zhi Zhai Studio Qin
Tablature

. Crows Caw in the Evening Guan Pinghu 8'14"

ISRC CN-M26-17-01861 Music Notation / Anthology from the Distant Hall

. Clear Sky After a Fall of Snow Guan Pinghu 6'58"

ISRC CN-M26-17-01949 Music Notation / Mysterious and Precious Collection of Qin

Music, deciphered by Guan Pinghu

. Heavenly Wind Blows on Pendants Guan Pinghu 310"
ISRC CN-M26-17-01857 Music Notation / Mysterious and Precious Collection of Qin
Music, deciphered by Guan Pinghu

. Flowing Streams Guan Pinghu 8'08"
ISRC CN-M26-17-01854 Music Notation / Handbook of Listening to the Sound of

Heaven Pavilion

. Clouds Over the Rivers Xiao and Xiang Guan Pinghu 11:22"
ISRC CN-M26-17-01945 Music Notation / Anthology from the Distant Hall
. Piece of Wind and Thunder Guan Pinghu 3'54"

ISRC CN-M26-17-01853 Music Notation / The Plum Room Qin Anthology
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Introduction to Qin Players
(Sequenced by the Date of Birth)

1. Zha Fuxi (1895~1976)

whose given names were “Zhenhu”, “Yiping” and who styled himself as “Fuxi”
and “Owner of Zhaoyu Room”, came from Xiushui, Jiangxi Province. He attended
old-styled private school as a child and later studied in a navy academy and an
aviation school. He had been engaged in aviation for a long time. When he was
young, he played the xiao (pipe), sang Xuetang Yuege (school songs) and watched
his teacher, Xia Boqin, play the gin and sing gin ge (songs accompanied by the gin).
Later he learned on his own. In 1917, he came to know about ancient traditional gin
notation. After that, he made acquaintance with Shen Caonong and studied playing
the gin under his tutelage. In 1922, he attended the elegant gatherings of Yinyin Qin
Association where he interacted with Li Boren, Peng Zhiqing and others on the gin
art in Changsha. Later on, he sought out mentors everywhere, made acquaintances
by sharing enthusiasm for gin extensively and practiced diligently. For these, he was
later known as “Zha Xiaoxiang”. In 1936, he set up Jinyu Qin Association along with
other gin players in Suzhou and Shanghai. During that period, he came into contact
with more than 200 players from various associations all over the country, making

unprecedented impact and shaping a national center for gugin-themed gatherings. At
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the same time, he served as an editor-in-chief for a gin publication Jinyu and wrote the
opening remarks of the inaugural issue. He initiated Beijing Gugin Research Institute,
launched academic research on and performed gugin music after the establishment
of the People’s Republic of China. He took the position as vice-president of Chinese
Musicians Association, chairman of Chinese Instrumental Music Department of the
Central Conservatory of Music, and president of Beijing Gugin Research Institute. In
1956, he conducted a massive gugins interview along with Wang Di and Xu Jian and
collected a large quantity of precious gugin recordings, documents and gugin in kind,
which was a milestone in the history of gugin art. He started to write on gugin at an
early age and devoted himself to exploring and sorting out relevant documents in his
late years.

He compiled Editorial Glomle of survived Guqin Music, Biographies of Qin
players of all Dynasty, and Editrorial Glance of Survived Gugqin Fingerings. He served
as editor in chief for The Grand Anthology of Qin Music and co-authored Elementary
Introduction to Gugin. His writings about gin art are collected in Souboji and Soubo
Bieji. He organized the rescue and rearrangement of gugin legacies. He presented both
detailed analysis and concise summaries to the collection of gin books and notations,
the compilation of gin music, the research of ancient fingering techniques, recording
of gin players, biographies of ancient master players, deciphering and authentication
of significant ancient notations. He contributed hugely to the inheritance and further

development of the gin art.

2. Guan Pinghu (1897~1967)
whose given name was “Ping” and who styled himself as “Ji’an”, “Zhongkang”

and “Pinghu”, came from Suzhou, Jiangsu Province. He learned painting from his
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father, Guan Nianci, who was a court painter in the Qing Dynasty, and gin playing
from Yu Xiangfu, a gin master in Beijing. After his father passed away when he
was still young, he sought mentoring extensively and later came under the tutelage
of Yang Zongji. He also benefited a lot from Ye Shimeng. Learning about flower
and figure painting from Jin Shaocheng, he was adept at fine brushwork painting.
He was a core member of Hushe Painting Society. Later he worked as a teacher in
Peking Jinghua Academy of Arts. In 1938, he set up Fengsheng Qin Association. In
1947, he established Beiping Qin Learning Society with other gin players, laying
the foundation for Beijing Gugin Research Institute. After the People’s Republic of
China was founded, he was hired as associate researcher at the Research Institute of
Music of the Chinese Academy of Arts bearing its present name, and he was devoted
wholeheartedly to the research and sorting out of gugin-related materials and the
exploration of ancient music notations. Meanwhile, he deciphered several important
gin music pieces and wrote Study on Ancient Fingering and some other research
papers. Good at gin repair and authentication, he overhauled several famous gin In
1977, his performance of Flowing Streams was recorded on a copper disc as the only
piece of traditional Chinese music that was sent into space as the voice from the Earth

aboard spacecraft probes Voyagers 1 and 2 of the United States.
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Gugqin, the Incredible Instrument

of Silk and Wood (1950~1970)
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1. 3Rk EEH 492" ISRC CN-M26-17-01852
FriEzss. (WEmg) , BT

2. ]mH/\4n T 19'33" ISRC CN-M26-17-01912
FriEzss. (HAREHE)

3. ks %3 4'28" ISRC CN-M26-17-01911
FriEzss. (FEAE)

4. BTk %3 12'32" ISRC CN-M26-17-01844
FriEzss. (HAREHE)

5. LAk EEH 15'45" ISRC CN-M26-17-01933
ProusEt. Ay (Rl (k) ZEE

M &5, NIOSE AT KD o
(Rl , 8 CEmESEE) ; (Fok) ,
i CREEESE) o
6. TRl EEH 9'14"
FriREEsg. (HimaEsss)

ISRC CN-M26-17-01843

AR e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e H T e

A e e e e e e e e e e e e e e e e e e e e e v e e e e e

TP P HH T T FH e e e e e e e e e e e e e R R




LA e e e e e e e e e e e e e e e e e e e e e e e e e e e et e e e e e e N e

T e e e e e e e e e e e e e e e e e e e e e e e e e e e e e

1‘, CD B

1. ¥ RS
R
2. mH= RS
R
3. K4 RS
R
4. B RS
R
5. [ EEH
R
6. A% RS
R
7. )\ EEH
R

THEEEEH R T e EE P PR e e e e e e P e e e e e e R e e H e e e e e e

15'23"
CFEAE)

13'36"
CREEZE)

6'23"
CHFRE=EE )

4'05"
(A=)

5'43"

CHIZERIE) , BT

4'55"
IR | TS

319"
IR | TS

ISRC CN-M26-17-01932

ISRC CN-M26-17-01931

ISRC CN-M26-17-01930

ISRC CN-M26-17-01842

ISRC CN-M26-17-01929

ISRC CN-M26-17-01888

ISRC CN-M26-17-01904

SO e e e e e e e e e e e e e e g e =




L T T LT

°CDC

L2z #5E 6'14" ISRC CN-M26-17-01834
FrEEsg . (CHEEEFHA)

2. HF HEWE 5'51" ISRC CN-M26-17-01833
FriREEsg. ( HimaEEsE)

3. MAT&IA # T 324" ISRC CN-M26-17-01811
FrEEsE. (KRIEEESE)

4. K1 a3k 3'39" ISRC CN-M26-17-01748
FrPRZEns. (MEREZERE )

5. == 5L 3R 617" ISRC CN-M26-17-01747
RS, (ERA) , SIS

6. TR HIH 17'15" ISRC CN-M26-17-01944
FrPRZEss. (MaEmsg) , B ITiE

7.3 N 5'09" ISRC CN-M26-17-01848
FHEZERS:  (HREEEE)
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1. &0 (1897 ~ 1967)

B, FEAE, W, 5. LA ACRMEREEEITE &, B4hiERL
#3)%m, NACEEAMEH IS, SRR, iKY, FHEBRAME, 25
2, MNEREEFHTT. A\, BKRIE, AMtESEERRZ—, FEHTICER
HEEARGRIEAE, 1938 EHBNFEEE M, 1947 £ 5 AQIMCEEESEM, NILREERSE
SHIBLFT N T B, A NREFE R G, WIS RIH EZE ARG b RT5E T R 5
R, FIINEEER ., BETIE, 2807000, fTiS2aEESH, 5 (i)
—PBRE[BETE, BEE, 5, BBELKREE. 1977 4, HEZEN (k) FRm
——EHEE RS REENE F, RIS E, BHEEERITE 1 5 2 550
B EAKRE,

2. 1&37Fh (1897 ~ 1969 )

B, FENAN, B  HEE VLN I BT I A E IR A R S S | B 5
T, IATCEEM TR, AR, ETRSIPIR, 1923 4, SIS T el s
B, SR, SEO0ERH, DRt “HgE” dren (dssl) o 1929 48, SHEERIMII0
MgEEEnt, S5 H N MESANE R E2AER, W, ERKEE. B, HEELZHES.
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3. EEWF (1898 ~ 1974)

2, TREIMNAN. BEFREITTAM RN, FIENFERERE, (UGS, HBEE#H. #T
HZ g, BORHE T EREZEAHE T, A e AR IEFIE Al 7 S5k dr BE f & iR B U
TER
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1. Hunt Kyrin Guan Pinghu 4'22" E
ISRC CN-M26-17-01852 Music Notation / Mysterious and Precious Collection of Qin E
Music, deciphered by Guan Pinghu =

2. Eighteen Stanzas of the Tartar Pipe Guan Pinghu 19'33" E
ISRC CN-M26-17-01912 Music Notation / Wu Zhi Zhai Studio Qin Tablature =

3. Four Grand Vistas Guan Pinghu 4'28" =
ISRC CN-M26-17-01911 Music Notation / Collected Writings on the Study of the Qin =

4. The Philosopher Mo Zi Sorrowing Over the Silk Guan Pinghu 12'32" E
ISRC CN-M26-17-01844 Music Notation / Wu Zhi Zhai Studio Qin Tablature E

5. High Mountains and Flowing Streams Guan Pinghu 15'45" E
ISRC CN-M26-17-01933 Music Notation / This song is a combination of High E
Mountains and Flowing Streams. The former is from E

Anthology from the Distant Hall. The latter is from E

Handbook of Listening to the Sound of Heaven Pavilion =

6. Narcissus Guan Pinghu 914" =
ISRC CN-M26-17-01843 Music Notation / Anthology from the Distant Hall =

F
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. The Fisherman’s Song

ISRC CN-M26-17-01932

. Three Times Drunk in Yueyang

ISRC CN-M26-17-01931

. Lament of Changmen Palace

ISRC CN-M26-17-01930

ISRC CN-M26-17-01842

. The Sunny Spring

ISRC CN-M26-17-01929

. White Snow

ISRC CN-M26-17-01888

Travel in All Directions
ISRC CN-M26-17-01904

Guan Pinghu 15'23"
Music Notation / Collected Writings on the Study of the Qin

Guan Pinghu 13'36"
Music Notation / Handbook of Listening to the Sound of

Heaven Pavilion

Guan Pinghu 6'23"
Music Notation / The Plum Room Qin Anthology

. A Piece in Praise of Quiet Observation Guan Pinghu 4'05"

Music Notation / Wu Zhi Zhai Studio Qin Tablature

Guan Pinghu 5'43"

Music Notation / Mysterious and Precious Collection of Qin

Music, deciphered by Guan Pinghu

Guan Pinghu 4'55"

Music Notation / Mysterious and Precious Collection of Qin

Music, deciphered by Guan Pinghu

Guan Pinghu 319"

Music Notation / Mysterious and Precious Collection of Qin

Music, deciphered by Guan Pinghu



. Recalling an Old Friend in the Mountains Huang Xuehui 6'14"

ISRC CN-M26-17-01834 Music Notation / Old Transcript of Gugin Pavilion
. White Snow Huang Xuehui 551"
ISRC CN-M26-17-01833 Music Notation / Anthology from the Distant Hall
. Anchor Along the River Shore in Autumn Huang Xuehui 324"
ISRC CN-M26-17-01811 Music Notation / Da Huan Ge Pavilion Anthology of Qin Music
. Lament of Changmen Palace Xu Lisun 339"
ISRC CN-M26-17-01748 Music Notation / The Plum Room Qin Anthology
. The Orchid in the Profound Vale Xu Lisun 617"
ISRC CN-M26-17-01747 Music Notation / Collection of Books from the Far Past,

deciphered by Xu Lisun

. Ode on Guang Ling Xu Lisun 17'15"
ISRC CN-M26-17-01944 Music Notation / Mysterious and Precious Collection of Qin

Music, deciphered by Xu Lisun

. Beating Clothes Xu Lisun 5'09"
ISRC CN-M26-17-01848 Music Notation / The Plum Room Qin Anthology
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Introduction to Qin Players
(Sequenced by the Date of Birth)

1. Guan Pinghu (1897~1967)

whose given name was “Ping” and who styled himself as “Ji’an”, “Zhongkang”
and “Pinghu”, came from Suzhou, Jiangsu Province. He learned painting from his
father, Guan Nianci, who was a court painter in the Qing Dynasty, and gin playing
from Yu Xiangfu, a gin master in Beijing. After his father passed away when he
was still young, he sought mentoring extensively and later came under the tutelage
of Yang Zongji. He also benefited a lot from Ye Shimeng. Learning about flower
and figure painting from Jin Shaocheng, he was adept at fine brushwork painting.
He was a core member of Hushe Painting Society. Later he worked as a teacher in
Peking Jinghua Academy of Arts. In 1938, he set up Fengsheng Qin Association. In
1947, he established Beiping Qin Learning Society with other gin players, laying
the foundation for Beijing Gugin Research Institute. After the People’s Republic of
China was founded, he was hired as associate researcher at the Research Institute of
Music of the Chinese Academy of Arts bearing its present name, and he was devoted
wholeheartedly to the research and sorting out of gugin-related materials and the
exploration of ancient music notations. Meanwhile, he deciphered several important

gin music pieces and wrote Study on Ancient Fingering and some other research
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papers. Good at gin repair and authentication, he overhauled several famous ancient
gin. In 1977, his performance of Liu Shui was recorded on a copper disc as the only
piece of traditional Chinese music that was sent into space as the voice from the Earth

aboard spacecraft probes Voyagers 1 and 2 of the United States.

2. Xu Lisun (1897~1969)

whose given name was “Zhuo” and who styled himself as “Lisun” or “Liseng”,
came from Nantong, Jiangsu Province. At a young age, he was tutored on gin playing,
manufacturing, string making and music temperament by Wang Yanqing from Zhucheng.
He also learned to play the pipa from Shen Zhaozhou and learned Western music from Li
Shutong and Zhou Lingsun. In 1923, he sorted out the incomplete teaching manuscripts
of Wang Yanqing along with Shao Dasu and compiled them into two volumes. They also
added some gin compositions to them and titled the whole collection “The plum Doom
Qin Anthology” after the place where Wang used to teach the art. In 1929, with Shao Dasu
again, he set up Mei An Qin Association and taught hundreds of people to play the gin.
He wrote much about the gin art and music temperament. Besides, he was also adept at

medicine and Qigong and wrote relevant books.
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3. Huang Xuehui (1898~1974)

female, was a native of Huizhou, Guangdong Province and wife of Xu Yuanbai,
a gin player. She learned to play the gin from her husband when she was young and
the couple shared their enthusiasm for the gin art for decades. After her husband, Xu
Yuanbai, perished, she shouldered the responsibility of teaching the art with strong
determination, playing a positive role in promoting widely the Xinzhe School of the

qin art after the establishment of the People’s Republic of China.
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Gugqin, the Incredible Instrument

of Silk and Wood (1950~1970)
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1. REI%, (1898 ~ 1983)

FHOR, H5RE. WMEKPA. RENGEIHE, RNEIFEGRIE. SEX
FHEE, GEHRFEL, BEXE, FAGHE, B B2E R, ZHEE. F40,
EH (RE) . G1FF (BFRE) »

2. ¥#e (1898 ~ 1990)

FIE, SREFEAN. T EZBEN. BLYIR, FEZ, FAT NMEREFTE2ESK,
1928 4@, WMNERAM . FRM. AEMESEE, 1953 )5, #EAS RASCLIE NI IS TS
IRBEEHF, 1969 4, | MELTREREVHEL ), BHEH, 1980 F, &) K
FWiRamisn, F5K, MEEREEEEAFTHNA. BRI 20 ZIKEFHMEER,
Hrh e EIREI S AR B rI2 58 o7 (BFET BigEmiE) .

3. ¥B1&ETT (1899 ~ 1958)
TR, JLRIREIIE SR T, HRARE, B5EFW. kA, BEw. EitE
PR, R EEAL AL 5
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4. [FRHSEE (1899 ~ 1990)

FHE, AEER, HEMIIEHR, £TKD. BZHSERMERER, 12 5 NIERX
BHEAZJBEE I . U RS EE, RJINREZ . JefaERFENHCIP B E S, 1956 4F,
RF R G RIGEE R R LEII R A, MAICTESENR S, 25T HERTE LR
2 (AR EZE MR ) 1 (U EEREG T E ) BT E, 1959 )5, A& T
FE R E SR, eItk EE, BELZREFFIEI. 1980 4, SEEEFIINL
THERS, E2K. 2004 4, HEAER (FEgE) FRgHdim.
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1. Eighteen Stanzas of the Tartar Pipe Wu Jianlan 20'54" E
ISRC CN-M26-17-01925 Music Notation / Wu Zhi Zhai Studio Qin Tablature E

2. Crows Caw in the Evening Yang Xinlun 6'14" E
ISRC CN-M26-17-01823 Music Notation / Anthology from the Distant Hall E

3. Cherish Antiquity Intonation Yang Xinlun 3'06" =
ISRC CN-M26-17-01753 Music Notation / Remnant Anthology of Qin Music in Ancient =
Gugang E

4. Chitchat Between the Fisherman and Woodcutter Yang Xinlun 4'49" =
ISRC CN-M26-17-01822 Music Notation / Remnant Anthology of Qin Music in Ancient E
Gugang =

5. High Mountains Yang Xinlun 6'25" =
ISRC CN-M26-17-01752 Music Notation / Poetic Dream Hall Anthology of Qin Music =

6. A Spring Flowing in a Green Valley Yang Xinlun 327" E
ISRC CN-M26-17-01778 Music Notation / Remnant Anthology of Qin Music in Ancient =
Gugang E

F
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1. Autumn Geese Yang Baoyuan 21'27"
ISRC CN-M26-17-01721 Music Notation / Collected Writings on the Study of the Qin
2. Spring Dawn in the Peach Garden Yang Baoyuan 7'50"
ISRC CN-M26-17-01736 Music Notation / Handbook of Listening to the Sound

of Heaven Pavilion

3. Eighteen Stanzas of the Tartar Pipe Yang Baoyuan 19'01"
ISRC CN-M26-17-01924 Music Notation / Collected Writings on the Study of the Qin
4. Narcissus Yang Baoyuan 9'49"
ISRC CN-M26-17-01867 Music Notation / Collected Writings on the Study of the Qin
5. Three Variations on the Melody Plum Blossom Yang Baoyuan 6'55"
ISRC CN-M26-17-01866 Music Notation / Collected Writings on the Study of the Qin
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. Wild Geese Landing on the Sandy Shore Gu Meigeng 6'59"
ISRC CN-M26-17-01723 Music Notation / Collected Writings on the Study of the Qin
. Confucius Reads the Book of Changes Gu Meigeng 5'33"

ISRC CN-M26-17-01724

. The Philosopher Mo Zi Sorrowing Over the Silk
ISRC CN-M26-17-01725

. Incantation of Monk Pu-An
ISRC CN-M26-17-01734

. Clouds Over the Rivers Xiao and Xiang
ISRC CN-M26-17-01735

Music Notation / Baipingzhai Qin Pu

Gu Meigeng 9'50"
Music Notation / Baipingzhai Qin Pu

Gu Meigeng 7'25"
Music Notation / Baipingzhai Qin Pu

Gu Meigeng 9'40"
Music Notation / Baipingzhai Qin Pu

. Recalling an Old Friend Gu Meigeng 7'07"
ISRC CN-M26-17-01860 Music Notation / Anthology of the Gugin Pavilion
. Music of Autumn at the Frontier Gu Meigeng 8'25"

ISRC CN-M26-17-01913

. Chang Ce
ISRC CN-M26-17-01879

Music Notation / Baipingzhai Qin Pu

Gu Meigeng 6'58"

Music Notation / Xi Lu Hall Qin Manual
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Introduction to Qin Players
(Sequenced by the Date of Birth)

1. Wu Jianlan (1898~1983)

whose given name was “Sanmu”, also known as “Wugou”, came from Changsha,
Hunan Province. In his early years, he studied traditional Chinese medicine and
taught himself ancient Chinese literature at the same time. As a professor at Fudan
University, he gave lectures on Chinese literature, writing, and poetry. Having
profound understanding of Buddhism, the gin art, and martial arts, he was also good at
traditional Chinese painting and seal cutting. He published Wangranji, a collection of

his works, and co-translated Selected Robajo Poems.

2. Yang Xinlun (1898~1990)

whose given name was “Keding” and who styled himself as “Owner of Zhenyu
Room”, came from Panyu, Guangdong Province. Having learned martial arts in his
childhood, he was adept at boxing and later became honorary president of Guangzhou
Chin Woo Athletic Federation. Starting from 1928, he learned to play the gin from
Wang Shaozhen, Lu Jiabing and Zheng Jianhou. After 1953, he joined Guangdong
Museum of History and Literature to study and teach the Lingnan School of the gin

art. He was hired as a teacher for gugin majors in 1969 at the new Traditional Chinese
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Music Department of Guangdong Music Academy. Then in 1980, he co-founded
Guangdong Gugin Research Institute and served as its president, which marked a
new era for the Lingnan School of the gin art. He donated more than 20 famous gugin
to the national authority, including the famous “Xiaoyue” (now in the collection of
Shanghai Museum) which came from the collection of Ju Lian, founder of the Lingnan

School of painting.

3. Yang Baoyuan (1899~1958)

whose given name was “Qianzhai”, son of Yang Zongji, founder of the Jiuyi
School, took his family business over. He organized Beiping Qin Learning Society
along with Guan Pinghu, Zhang Boju, Pu Xuezhai and Wang Shixiang and was a

cardinal member of Nanjing Qingxi Qin Association.

4. Gu Meigeng (1899~1990)
whose given name was “Tao” and who styled himself as “Qinchan”, was from
a family originally from Huayang, Sichuan Province. Born in Changsha, he was

deeply influenced in his childhood by his grandfather Gu Yucheng, who was a gin



Sel

player. At 12, he formally learned to play it from his father Gu Zheqing and his
uncle Gu Zhuoqun and grasped the quintessence of Chuan School of the gin art.
He taught the art successively in Taiyuan and Changsha and in 1956, he was hired
as a correspondence researcher at the Research Institute of National Music of the
Central Conservatory of Music and joined Beijing Gugin Research Institute. He
was also one of the authors of the Editorial Commentary on Surviving Guqin Music
Notations and the Editorial Commentary on Fingering Techniques in Surviving Gugqin
Music Anthologies, under coordination of Zha Fuxi. From 1959 on, he served as a
teacher at the Gugin Department of Shenyang Conservatory of Music. He notated
multiple gin compositions and wrote several papers on the gin art. He set up Liaoning
Gugin Research Institute along with Ling Qizhen, etc. and served as president. The
manuscript of his teaching material was published under the title of “Essentials of the

Qin Art” in 2004.
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FEF, HELARL, £ETHE. ABYEXNRCE R, FOENNK, WEITHOR
SIBIREEE, AES CBMEIE ) 230 H, 1921 £ ABBITESR, MBI,
1925 4 NI AFHETHR, 1920 FEHEIREBITHEEHET. 1956 4, (F L
IREFEBEEFLAHEIT, 1986 EIEILTEILAINEES L. WE (ML) .
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10.

. Chitchat Between the Fisherman and Woodcutter

ISRC CN-M26-17-01699

. Wild Geese Landing on the Sandy Shore

ISRC CN-M26-17-01718

. Clouds Over the Rivers Xiao and Xiang

ISRC CN-M26-17-01819

. Parasol Leaves Dancing in the Autumn Wind

ISRC CN-M26-17-01757

. Wild Geese Landing on the Sandy Shore

ISRC CN-M26-17-01829

. Flying Dragon

ISRC CN-M26-17-01939

. Clear Sky After a Fall of Snow

ISRC CN-M26-17-01878

. Serene Evening Chant

ISRC CN-M26-17-01825

. Wild Geese Landing on the Sandy Shore

ISRC CN-M26-17-01780

Clouds Over the Rivers Xiao and Xiang

ISRC CN-M26-17-01779

8'34"
Music Notation / Collected Writings on the Study of the Qin

Guan Zhonghang

6'16"
Music Notation / Collected Writings on the Study of the Qin

Guan Zhonghang

10'24"
Music Notation / Anthology from the Distant Hall

Guan Zhonghang

Huang Songtao 4'01"
Huang Songtao 3'22"
Zhang Zigian 4'50"

Music Notation / Qin Notation of the Banana Tree

Zhang Zigian 5'47"
Music Notation / Xi Lu Hall Qin Manual, deciphered by

Zhang Zigian

2'34"
Music Notation / Baipingzhai Qinpu

Zhou Jisun

8'18"
Music Notation / Baipingzhai Qinpu

Zhou Jisun

11'20"
Music Notation / Baipingzhai Qinpu

Zhou Jisun



1. The Moon Over Mt. Guanshan Cheng Wujia 1'52"

ISRC CN-M26-17-01689 Music Notation / The Plum Room Qin Anthology

2. Lament of Changmen Palace Cheng Wujia 4'26"
ISRC CN-M26-17-01743 Music Notation / The Plum Room Qin Anthology

3. Wild Geese Landing on the Sandy Shore Cheng Wujia 5'00"
ISRC CN-M26-17-01744 Music Notation / The Plum Room Qin Anthology

4. Anchor Along the River Shore in Autumn Cheng Wujia 309"
ISRC CN-M26-17-01727 Music Notation / The Plum Room Qin Anthology

5. Piece of Wind and Thunder Cheng Wujia 332"
ISRC CN-M26-17-01708 Music Notation / The Plum Room Qin Anthology

6. Spring Dawn at the Jade Tower Cheng Wujia 2'09"
ISRC CN-M26-17-01709 Music Notation / The Plum Room Qin Anthology

7. The Philosopher Mo Zi Sorrowing Over the Silk Liu Shaochun 9'52"
ISRC CN-M26-17-01759 Music Notation / Tablature handed down by Sun Shaotao

8. Chant on Living in the Mountains Liu Shaochun 3'37"
ISRC CN-M26-17-01758 Music Notation / Tablature handed down by Wang Yizhi

9. Wild Geese Landing on the Sandy Shore Liu Shaochun 6'48"
ISRC CN-M26-17-01793 Music Notation / Qin Notation of the Banana Tree
10. Zhao Jun's Grievance Liu Shaochun 5'50"
ISRC CN-M26-17-01807 Music Notation / Qin Notation of the Banana Tree
11. Serene Evening Chant Liu Shaochun 2'44"
ISRC CN-M26-17-01792 Music Notation / Tablature handed down by Sun Shaotao
12. Three Variations on the Melody Plum Blossom Liu Shaochun 9'05"
ISRC CN-M26-17-01806 Music Notation / Qin Notation of the Banana Tree
13. A Woodcutter’s Song Liu Shaochun 9'20"

ISRC CN-M26-17-01791 Music Notation / Qin Notation of the Banana Tree



—_

. Evening Song of A Drunken Fisherman Chen Yaoting 4'04"

ISRC CN-M26-17-01787

. West City Prelude Chen Yaoting 4'36"

ISRC CN-M26-17-01786

. Lament of Changmen Palace Chen Yaoting 3'14"
ISRC CN-M26-17-01826 Music Notation / The Plum Room Qin Anthology
. A Woodcutter’s Song Liu Jingshao 826"
ISRC CN-M26-17-01847 Music Notation / Qin Notation of the Banana Tree
. Wild Geese Landing on the Sandy Shore Liu Jingshao 5'59"
ISRC CN-M26-17-01894 Music Notation / The Plum Room Qin Anthology
. Scratch the Head and Ask Heaven Liu Jingshao 6'33"
ISRC CN-M26-17-01893 Music Notation / The Plum Room Qin Anthology
. Lament of Changmen Palace Liu Jingshao 4'54"
ISRC CN-M26-17-01892 Music Notation / The Plum Room Qin Anthology
. Engaging with Old Friends Wang Shengxiang ~ 8'36"
ISRC CN-M26-17-01712 Music Notation / Qin Score of the Pines and Silk Studio,

deciphered by Wang Shengxiang

. Ah! Orchid Wang Shengxiang  5'07"
ISRC CN-M26-17-01694 Music Notation / Qin Tablature of the Spring Grass Studio
. Wind Blowing Through the Pine Trees Wang Shengxiang  4'38"

ISRC CN-M26-17-01910

. Chitchat Between the Fisherman and Woodcutter Wang Shengxiang ~ 7'26"

ISRC CN-M26-17-01903 Music Notation / Yu He Xuan Qinxue Zhaiyao



Sel

Introduction to Qin Players
(Sequenced by the Date of Birth)

1. Guan Zhonghang (1896~1972)

originally named “Enji Guaerjia”, was born in Beijing. He learned to play the gin
at an early age and never quitted. Once tutored by Yang Zongji about gin playing, he
later joined Beijing Gugin Research Institute and became a contracted player at the
Research Institute of National Music of the Central Conservatory of Music. In the
1930s, he taught Gao Peiluo, Ambassador of the Netherlands to China, to play the gin.

How to Play the Gugin was his work.

2. Zhang Ziqian (1899~1991)

was also known as “Yichang” or “Ziqian”. His family came from Yizheng, Jiangsu
Province. As a child, he was tutored by Sun Shaocong, a gin master of the Guangling
School, in an old-styled private school. Deeply influenced by Sun, he could play a
number of gin pieces when he was still a teenager. At age of 23, he left home and went
to make a living in Tianjin where he became a bosom friend with Zha Fuxi and Peng
Zhiqing and the three soon made a name as the “Three Heroes in Pudong” (respectively
known as Zha Xiaoxiang, Peng Yuge and Zhang Longxiang). He co-founded the Jinyu

Qin Association in Suzhou in 1936 and was keen in editing and publishing the Jinyu
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magazine. He served as gugin player in Shanghai Chinese Orchestra in 1956 and later
held an additional position as gugin professor at Shanghai Conservatory of Music. In
the late 1970s when Jinyu Qin Association was revived, he served as president at the
age of 80. In 1988, he was employed as honorary professor at Tianjin Conservatory of
Music. He placed great emphasis on gin notation and wrote multiple papers about the
gin art. Among his writings, Fundamentals of Guqin and Cao Man Suo Ji (Zhang’s

diary of gin playing) remain important for gin-related research even today.

3. Huang Songtao (1900~2002)

whose original name was “Hua”, styled himself as “Songtao” “Mufu” and “Fengqi
Shanmin” (literally “resident in a mountain of phoenix”). He named his study “Wangqing
Lu” (literally “room of the setting sun”) and “You Cao Cao Tang” (literally “hall of
grass”). Coming from Wuhan, Hubei Province, he studied poetry, verse, painting, seal
cutting and gugin playing from his uncle Huang Yuting when he was a child. He also
came under the tutelage of Fang Mei, Xie Yunseng and Xu Ruizhi. Besides gugin, he

was also good at painting, calligraphy and seal cutting.

4. Zhou Jisun (1901~1969)

whose given name was “Jinxi”, styled himself as “Jisun”. He was the eldest son
of Zhou Jiheng, an honest merchant in Changsha. Deeply influenced by his private
school teacher’s gin skills when he was young, he followed Gu Zheqing and Gu
Zhuoqun of the Chuan School. He joined Nanxun Qin Association and Yinyin Society

successively together with Gu Meigeng, who was his classmate.
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5. Liu Shaochun (1901~1971)

whose given name was “Shao”, styled himself as “Shaochun” or “Deyi”. Coming
from Fuping, Shaanxi Province, he was born into a salt merchant’s family and
attended old-styled private school in his early years. He followed Sun Shaotao to learn
to play the gin starting from 1928. In 1958, he went to teach at the Music Department
of Nanjing University of Arts and came back to his place of birth, Yangzhou, to serve
as librarian in Jiangsu Provincial Museum of History and Literature in 1963. His
writings such as the Origin of Guangling Qin Art are important for the research on the
Guangling School of the gin art. He was also quite good at boxing, playing the flute

and the xiao (pipe), and singing Kunqu Opera.

6. Wang Shengxiang (1902~1975)

whose given name was “Jingting” and who styled himself as “Mailu Weng”,
literally an old man who sells shoes, came from Feixian County, Shandong Province.
When he was young, he studied gin playing under the mentorship of Wang Lu, a gin
master of the Zhucheng School, Shandong. In 1948, he took up temporary residence
in Nanjing and stayed in a Taoist temple in Xiye Mountain. More than ten gin hung
on the wall of his room, and thus it was named “Hall of Twelve Qir”. In the daytime,
he made a living by selling shoes, while at night, he found pleasure in playing the gin,
living quite a hard life. He was a core member of Nanjing Music Society in its early
days. He notated a number of gin pieces and wrote multiple works such as Yeshan Qin
Notations and Records of a Qin Hunt in Jinling (two volumes). In 1958, he was hired
as librarian of Jiangsu Provincial Museum of History and Literature. He donated most
of the famous gin in his collection to Nanjing Municipal Cultural Relics Management

Commission, including “Long Yin” of the Tang Dynasty.
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7. Cheng Wujia (1902~1985)

who was also called “Wujia”, was born into a family originally from Shanghai.
He learned traditional Chinese musical instruments from his father in his childhood.
He followed Wang Yanqing and Xu Lisun for the gin art, and Ni Qingquan and Shen
Zhaozhou for pipa playing. He also played Jiangnan-style woodwind instruments,
Shifan Luogu percussions, and Hunan local music. He had his own pipa playing style
that incorporated the features of Pudong, Chongming and Pinghu Schools. In 1936, he
co-founded Jinyu Qin Association. He worked as a teacher successively at Huadong
Military and Political University, Art Department of Shandong University, and Nanjing

University of the Arts.

8. Chen Yaoting (1903~1968)

also known as “Yaoting”, styled himself as “Qinchi”, literally “a person addicted
to gin”. He was a native of Xi’an, Shaanxi Province, and studied calligraphy and seal
cutting in his childhood. He later focused on painting and poetry. Fond of music, he
was also a collector. With twelve first-class gugin at home, he hailed his home as a
place of twelve gugin. He was also an archaeologist. He did not start to play the gugin
until the age of 30, but he could play more than 30 pieces. He used to teach gugin at
Xi’an Conservatory of Music. He was also learned in painting and seal cutting and

was one of the founders of Shaanxi contemporary seal cutting art.

9. Liu Jingshao (1903~1987)
whose given name was “Qinzi”, was born in Yancheng to a family originally from
Kunshan, Jiangsu Province. He learned poetry and music from his father at an early

age. As a teenager, he was mentored by Yang Xinquan from Haimen, on Chongming-
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school pipa playing. He could play the entire repertoire of Yingzhou Ancient Tunes.
In 1921, he was admitted into Nantong Normal College where he studied gin
playing under Xu Lisun. Then in 1925, he went on to study at the Education and
Administration Department of Dongnan University. He worked at Jiangsu Provincial
Office of Education after graduation in 1929, and later served as gugin teacher at
Shanghai Conservatory of Music from 1956 on. In 1986, he established Mengxi Qin

Association in Zhenjiang, Jiangsu Province. He compiled Basics of the Qin Art.
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Gugqin, the Incredible Instrument

of Silk and Wood (1950~1970)
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. Long Whistles on the Deep Sigh at Sumen Gate Wu Zhenping 6'41"
ISRC CN-M26-17-01733 Music Notation / Sublime Words and Secret Order,

deciphered by Wu Zhenping

. The Orchid in the Profound Vale Wu Zhenping 8'54"
ISRC CN-M26-17-01691 Music Notation / Collection of Books from the Far Past,

deciphered by Wu Zhenping

. Ode on Guang Ling Wu Zhenping 20'32"
ISRC CN-M26-17-01955 Music Notation / Mysterious and Precious Collection of
Qin Music
. Pei Lan Yu Shaoze 9'53"
ISRC CN-M26-17-01832 Music Notation / Handbook of Listening to the Sound of

Heaven Pavilion

. Listen to Cuckoos in the Spring Mountains Yu Shaoze 712"
ISRC CN-M26-17-01766 Music Notation / Qin Tablature of the Spring Grass Studio
. Autumn Floods Yu Shaoze 8'49"
ISRC CN-M26-17-01774 Music Notation / Handbook of Listening to the Sound of

Heaven Pavilion

. Zhao Jun's Grievance Yu Shaoze 7'30"
ISRC CN-M26-17-01773 Music Notation / Tablature handed down by Zhang Kongshan,

and imparted by Liao Wenfu



. Three Variations on the Melody Plum Blossom Chen Zehuang 828"
ISRC CN-M26-17-01849 Music Notation / Combined Anthology of the Qin and Xiao

. Confucius Reads the Book of Changes Xu Tonghua 512"
ISRC CN-M26-17-01810

. Wild Geese Landing on the Sandy Shore Xu Tonghua 10'52"
ISRC CN-M26-17-01809 Music Notation / Imparted by Zheng Family
. Phoenix Courting Xu Tonghua 2'36"

ISRC CN-M26-17-01830

. Song of the Ancient Qin Xu Tonghua 2'24"
ISRC CN-M26-17-01760 Music Notation / A Beginner's Guide to the Study of Qin
. Chitchat Between the Fisherman and Woodcutter Xu Tonghua 9'31"
ISRC CN-M26-17-01805 Music Notation / A Beginner's Guide to the Study of Qin,
imparted by Hu Zifu
. Evening Song of A Drunken Fisherman Xu Tonghua 7'30"
ISRC CN-M26-17-01790 Music Notation / Imparted by Zheng Family
. Plow in the Country of Herbs and Fish in the Wei River Xu Tonghua 326"
ISRC CN-M26-17-01789 Music Notation / Imparted by Zheng Family
. Incantation of Monk Pu-An Xu Tonghua 11'48"

ISRC CN-M26-17-01788 Music Notation / Imparted by Hu Zifu



. Clouds Over the Rivers Xiao and Xiang Wu Jingliie 9'00"

ISRC CN-M26-17-01719 Music Notation / Wu Zhi Zhai Studio Qin Tablature,
deciphered by Wu Jingliie
. Parasol Leaves Dancing in the Autumn Wind Wu Jinglile 356"
ISRC CN-M26-17-01720 Music Notation / Harmonious Anthology of Scholarship and

Aspirations of the Qin, deciphered by Wu Jingliie

. Eighteen Stanzas of Tartar Pipe Wu Jinglile 15'36"

ISRC CN-M26-17-01730 Music Notation / Wu Zhi Zhai Studio Qin Tablatur deciphered
by Wu Jingliie

. Chitchat Between the Fisherman and Woodcutter Wu Jingliie 7'35"

ISRC CN-M26-17-01772 Music Notation / A Beginner's Guide to the Study of Qin,

deciphered by Wu Jinglie

. Flowing Streams Wu Jinglile 534"
ISRC CN-M26-17-01881 Music Notation / Handbook of Listening to the Sound of

Heaven Pavilion

. Music of Autumn at the Frontier Wu Jinglue 7'53"

ISRC CN-M26-17-01838 Music Notation / Wu Zhi Zhai Studio Qin Tablature

. The Sunny Spring Wu Jinglile 7'46"

ISRC CN-M26-17-01877 Music Notation / Sincerity Hall Anthology of Qi Music,
deciphered by Wu Jingliie

. The Fisherman’s Song Wu Jingliie 12'26"

ISRC CN-M26-17-01876 Music Notation / Wu Zhi Zhai Studio Qin Tablature,

deciphered by Wu Jingltie
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Introduction to Qin Players
(Sequenced by the Date of Birth)

1. Yu Shaoze (1903~1988)

whose given name was “Run”, came from Chengdu, Sichuan Province. While
attending old-styled private school in his childhood, he loved music and studied to
play multiple folk musical instruments. When he was young, he learned gin playing
from his uncle Liao Wenfu, a gin player of the Chuan School. After graduating as an
English major from Sichuan Public Foreign Studies Academy, he taught English in a
high school in the following 16 years. In 1956, recommended by Zha Fuxi, he became
a full-time gugin teacher in Southwest Music Academy, predecessor of today’s Sichuan
Conservatory of Music. He established Chengdu Lvhe Qin Association in 1937 with
his brother and Pei Tiexia. In 1947, he set up Xiuming Qin Association. In the 1950s,
he organized Classical Music Society along with Long Qinfang. Then in 1979, he
created Chengdu Jinjiang Qin Association and served as president. He was also good

at calligraphy, especially the small seal script and large seal script.

2. Xu Tonghua (1905~1969)
was a female gin player from Baoying, Jiangsu Province. Born into a boatman

family, she later moved to Yangzhou. Xu Zhongshan was her mentor. She took part in
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activities of Yangzhou Guangling Qin Association enthusiastically. She was also good

at Kunqu opera.

3. Chen Zehuang (1905~2000)
whose given name was “Zchuang”, was from Fuzhou, Fujian Province. Mentored
by He Zhendai, he was good at gugin, painting and calligraphy. He wrote Poetry of

Qin Qu Tower.

4. Wu Zhenping (1907~1977)

whose given name was “Long”, was known as his courtesy name, while his art
names were “He’an” and “Danshan”. He came from Shaoxing, Zhejiang Province and
lived in Shanghai. Having learnt from Wu Lianyou about music since his childhood,
he also inherited his family business of refining the ink paste and ran Shanghai Xiling
Seal Art Society. He was adept at seal-cutting. The manuscripts of gin compositions
that he jointly composed with Yao Bingyan still survive. He taught Yao Gongbai, son

of Yao Bingyan, about gin playing.

5. Wu Jingliie (1907~1987)

whose given name was “Tao”, came from Changshu, Jiangsu Province. His
courtesy name was “Jinglue” and his art name was “Mansou”. He was fond of
traditional stringed and woodwind instruments at his young age and learned from
Zhao Jianhou, Zhou Shaomei and Wu Mengfei about musical instruments such as
pipa, zheng, sheng and xiao (pan pipe). In 1927, He was tutored by Wang Duanpu,
a gin master in Tianjin on gin playing and later also consulted with Xu Shaoqing

and Li Mingde. He joined Jinyu Qin Association in 1936 and was hired as a contract
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communication researcher in the Research Institute of National Music at the Central
Conservatory of Music. He worked as a gugin professor in China Conservatory of
Music at the beginning of the 1960s. He was a professor of the Department of Chinese
Folk Music in 1979 and at the same time elected as members of China Federation
of Literary and Art Circles and Chinese Musicians Association National Music
Committee. He was dedicated to deciphering the notations, explored and sorted
away dozens of ancient gin compositions. With himself proficient at judging, fixing
and manufacturing gin, he was able to manufacture the gin strings and rescued the
traditional string-making skills. He wrote several essays and works about the art of
qin, such as Textbook of Qi Xian Qin, Yu Shan Qin Talk, and Improvements of Gugqin.
His style was respectfully called as the “Yu Shan Wu School” due to his proficient

knowledge and mastery in the art of gugin.
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Gugqin, the Incredible Instrument

of Silk and Wood (1950~1970)
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11.
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. Heart Sutra Chen Shusan 2'26"

ISRC CN-M26-17-01827

. White Snow Chen Shusan 3'49"

ISRC CN-M26-17-01782

. Scratch the Head and Ask Heaven Chen Shusan 4'21"

ISRC CN-M26-17-01781

. Wild Geese Landing on the Sandy Shore Chen Xinyuan 4'54"
ISRC CN-M26-17-01801 Music Notation / The Plum Room Qin Anthology
. Spring Dawn at the Jade Tower Chen Xinyuan 1'54"
ISRC CN-M26-17-01798 Music Notation / The Plum Room Qin Anthology
. Lament of Changmen Palace Chen Xinyuan 349"
ISRC CN-M26-17-01749 Music Notation / The Plum Room Qin Anthology
. Wild Geese Landing on the Sandy Shore Li Yuxing 714"
ISRC CN-M26-17-01950 Music Notation / Collected Writings on the Study of the Qin
. High Mountains Li Yuxing 6'46"
ISRC CN-M26-17-01858 Music Notation / Anthology from the Distant Hall
. Flowing Streams Wei Zhongle 547"
ISRC CN-M26-17-01742 Music Notation / Qin Yan Zhai Anthology of Qin Music
Evening Song of A Drunken Fisherman Wei Zhongle 331"
ISRC CN-M26-17-01710 Music Notation / Tablature handed down by Li Zizhao
Three Variations on the Melody Plum Blossom Wei Zhongle 6'52"
ISRC CN-M26-17-01938 Music Notation / Qin Notation of the Banana Tree
. Incantation of Monk Pu-An Zhang Zhengyin ~ 10'56"

ISRC CN-M26-17-01696 Music Notation / Xu Zhai Qin Pu
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. Serene Evening Chant Wu Zhaoji 2'45"
ISRC CN-M26-17-01715 Music Notation / Anthology from the Distant Hall
. The Three Strains of Yangguan Wu Zhaoji 4'00"
ISRC CN-M26-17-01871 Music Notation / A Beginner's Guide to the Study of Qin
. Eighteen Stanzas of the Tartar Pipe Wu Zhaoji 17'48"
ISRC CN-M26-17-01954 Music Notation / Wu Zhi Zhai Studio Qin Tablature
. Clouds Over the Rivers Xiao and Xiang Wu Zhaoji 9'51"
ISRC CN-M26-17-01953 Music Notation / Wu Zhi Zhai Studio Qin Tablature
. Scratch the Head and Ask the Heaven Wu Zhaoji 8'38"
ISRC CN-M26-17-01952 Music Notation / Wu Zhi Zhai Studio Qin Tablature
. Wild Geese Landing on the Sandy Shore Wu Zhaoji 511"
ISRC CN-M26-17-01951 Music Notation / Tablature handed down by Wu Lansun
. Three Variations on the Melody Plum Blossom Wu Zhaoji 7'56"
ISRC CN-M26-17-01870 Music Notation / Qin Notation of the Banana Tree
. Guileless Seagulls and Herons Wu Zhaoji 501"

ISRC CN-M26-17-01869 Music Notation / Anthology from the Distant Hall
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10.

I1.

13.

. Three Times Drunk in Yueyang Yue Ying 8'57"

ISRC CN-M26-17-01917 Music Notation / A Beginner's Guide to the Study of Qin

. Dragon's Song in the Wide Blue Sea Yue Ying 533"

ISRC CN-M26-17-01948 Music Notation / Harmonious Sound Anthology of Qin
Music

. Wild Geese Landing on the Sandy Shore Yue Ying 5'41"

ISRC CN-M26-17-01947 Music Notation / Tablature handed down by Jia Kuofeng

. Confucius Reads the Book of Changes (Wei Bian San Jue)

Yue Ying 2'57"

ISRC CN-M26-17-01856 Music Notation / Hand-copied Qin Tablature

. Evening Song of A Drunken Fisherman Ling Qizhen 621"

ISRC CN-M26-17-01814 Music Notation / Qiao Ziheng Transmitted Tablature to

Yang Ziyong

Solitary Ape Roaring Under the Moon Ling Qizhen 4'01"

ISRC CN-M26-17-01835 Music Notation / “Two Xiangs’ Anthology of Qin Music

. The Fisherman's Song (Tou Pan) Ling Qizhen 10'26"

ISRC CN-M26-17-01813 Music Notation / Wu Zhi Zhai Studio Qin Tablature

. Chitchat Between the Fisherman and Woodcutter Yang Qingru 541"
ISRC CN-M26-17-01771

. Evening Song of A Drunken Fisherman Yang Qingru 417"
ISRC CN-M26-17-01769

Reflecting on the Past Yang Qingru 2'05"
ISRC CN-M26-17-01764

Visit Ziqi Yang Qingru 147"
ISRC CN-M26-17-01831

. The Three Strains of Yangguan Yang Qingru 2'59"
ISRC CN-M26-17-01763

Phoenix Courting Yang Qingru 1'20"

ISRC CN-M26-17-01761
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Introduction to Qin Players
(Sequenced by the Date of Birth)

1. Yue Ying (1904~1974)

female and a native of Beijing, was the daughter of the owner of Yue’s Pharmacy, a
famous drugstore in the late Qing Dynasty. She received strict traditional Chinese education
as a girl, and Jia Kuofeng, a disciple of the famous gin master Huang Mianzhi, was invited
in 1919 by her father to teach her to play the gugin. She learned the quintessence of Jia’s
skills and also followed Guan Pinghu for a while. Her masterpieces include Three Times
Drunk in Yueyang, Dragon's Song in the wide Blue Sea, Lie Zi Riding on the Wind and

Confucius Reads the Book of Chanyes. She joined Beijing Gugin Research Institute in 1954.

2. Chen Shusan (1908~1974)

was a librarian of Hubei Research Institute of Culture and History, second-generation
inheritor of “Chen Taiyi” in Wuhan. Thoroughly proficient in gin, gi, calligraphy and
painting, he created “San Xian Pu” (stave with three lines only) on his own and converted
ancient notations into modern ones to make them easier to perform by later generations.
His contributions mentioned above caused quite a sensation in the gin circle, with Zha Fuxi

paying a special visit to Wuhan to compete and discuss with him about gin playing.



9€ 1

3. Wu Zhaoji (1908~1997)

whose courtesy name was “Xiangquan”, son of gin master Wu Lansun, came from
Hanshou, Hunan Province. He learned gin playing from his father in 1920 and was tutored
by Wu Jinyang. Frequently coming along with his father to a lot of elegant gatherings
where many gin players showed up, he was deeply inspired by the beauty of gin. Since his
graduating from the Chemistry Department of Dongwu University, he had been committed
to math teaching throughout his lifetime. Being a professor in the Math Department of
Suzhou University, he held great influence in the educational circle. In 1986 he established
Wu Men Qin Association with Xu Zhongwei, Ye Mingpei and Pei Jinbao. Martial arts had
been his hobby since his childhood. Throughout his whole lifetime, he took deep affections
towards gin playing and practicing gigong. He took charge of the compilation of Wu Men

Qin Yun.

4. Chen Xinyuan (1908~1994)

whose original given name was “Yongkui”, had the courtesy name of “Xingyuan”
(which was later changed into “Xinyuan”) and art names of “Baoyi” and “Jiangxing”. Born
into a family with profound scholar heritage in Nantong, Jiangsu Province, he became a gin-
playing disciple of Xu Lisun and earned Xu’s strong approval. In his early days, he studied
Chinese internal medicine and acupuncture. While in his later half lifetime, he dedicated
himself to the Chinese medicine cause with himself taking part in compiling Chinese
medicine works and publishing multiple papers about Chinese medicine. He was also
good at poetry. A number of his poetry works had been selected into Anthology of Chinese
Contemporary Poetry. In 1931, Mei An Qin Pu, which he transcribed, was lithographed out.
He had been the second president of Mei An Qin Association since 1980. Qin Talk in Bao Yi

Hall was his work.
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5. Wei Zhongle (1908~1997)

whose family originally came from Wuxi, Jiangsu Province, was born in Shanghai.
In his childhood, he suffered from poverty and led a vagrant life. He loved music and
opera, and accordingly learned about musical instruments on his own. Ever since 1926,
he had been in Da Tong Le Society where he studied about gugin from Zheng Jinwen and
Wau Jianlan, and pipa playing from Wang Yuting. Zheng Jinwen spoke highly of him. In
1938, he was on tour performing for as long as seven months in more than 30 cities of
America, which won him universal favorable comments. He had been serving on positions
such as professor of Shanghai Conservatory of Music, vice-president and president of the
Department of Chinese Folk Music since 1956. Since 1962, he had been vice-president in
Shanghai Branch of Chinese Musicians Association. Besides gugin, he was also adept at

other musical instruments such as flute, xiao (pan pipe), erhu and pipa.

6. Li Yuxing (1909~1976)

also called “Li Yi” and “Li Dongming”, whose original name was “Li Liankui”, had
the courtesy names of “Jiesan” and “Yuxing”. His art names included “Dachi”, “Da Chi Yu
Zhe”, “Jingbo”, “Jingbai” and “Jingbo Jushi”, etc. His study room had got names like “Kui
Ru Xuan”, “Ban Mei Ge”, “Mei Hua Shu Wu”, “Kun Shan Yu Yun Qin Zhai” and “Xiao
Zhai”, etc. His family came from Fengnan, Hebei Province. He had been learning painting,
calligraphy, gugin, poetry and verse, etc. since his early childhood. After graduating
from Tianjin Institute of Commerce and Law Department of Beijing China University,
he dedicated himself to the cause of teaching. He was tutored by Yang Zongji about gin
playing, who was the founder of the Jiuyi School. He deciphered the notations, compiled

traditional gin notations, transplanted and composed gin compositions. In the 1930s, he
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established gin halls while teaching gin playing in Beijing. In the 1960s, he taught gin
playing in Tangshan in his spare time when he was working there. He also held highly
proficient knowledge in calligraphy, seal cutting, painting, poetry, verse, authentication and

appreciation of cultural relics.

7. Zhang Zhengyin (1910~1995)

whose original given name was “Zhenying” and whose another name was “Zhixi”,
came from Nanjing, Jiangsu Province. Since he graduated from the Art Department
of National Central University in 1937, he had been an art teacher till his retirement.
Meanwhile, he held another position as a painter in Nanjing Art Academy. Tutored by Xia
Yifeng and Liu Shaochun about gin playing, he set up Nanjing Music Society with Xia
Yifeng and Gan Tao, etc., where he served as managing director in 1954. He enlightened
Li Yuxian and Gong Yi about gin playing. Dedicated to the collection of gugin, he had
collected more than 20 gugin originated from the Southern Song, Ming and Qing dynasties,
one of which was even authenticated by experts as a relic of Li Qingzhao, a female poet of
the Southern Song Dynasty. Afterwards, the gin was handed down to Gong Yi, former head
of Shanghai Chinese Orchestra and student of Zhang Zhengyin. Gong Yi then denominated

it as “Zheng Yin Qin”.

8. Ling Qizhen (1911~1984)

whose given names were “Renwu” and “Sishi”, came from Shanghai. He had
learned from Li Zhigu about the old Chuan School gin compositions, and had studied gin
compositions of the Huaiyang School. He was engaged in the trade of rubber technology
in his early days. In 1953, he was hired as a contract communication researcher of the

Research Institute of National Music at the Central Conservatory of Music. After his
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retirement, he devoted himself wholly to gugin playing and related research. In 1980, he
established Liaoning Gugin Research Association with Gu Meigeng and served as vice-
president. He wrote Notes of Qin Study and published Qin Notations in Qiu Sheng Qin Hall,
Qin Song in Qiu Sheng Qin Hall, etc. He also published multiple papers. Moreover, he
placed high emphasis on deep digging and sorting out folk music, and composing poetry in

ancient Chinese poetry form.

9. Yang Qingru (1913~1995)

who graduated from Sichuan Women’s Vocational School, was a female gin player
from Chongqing. She inherited the playing techniques handed down from the older
generations of the family. She started playing at 14 and chose gir as her lifelong companion.
In 1985, she was appointed as librarian in Chongqing Research Institute of Culture and

History.
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. Wild Geese Landing on the Sandy Shore Xie Xiaoping 426"
ISRC CN-M26-17-01934

. Secluded Orchid in Jie Shi Mode Yao Bingyan 10'01"
ISRC CN-M26-17-01722 Music Notation / Collection of Books from the Far Past,

deciphered by Yao Bingyan

. High Mountains Yao Bingyan 7'43"
ISRC CN-M26-17-01692 Music Notation / A Beginner's Guide to the Study of Qin
. Eighteen Stanzas of the Tartar Pipe Yao Bingyan 15'40"
ISRC CN-M26-17-01868 Music Notation / Wu Zhi Zhai Studio Qin Tablature
. Wild Geese Landing on the Sandy Shore Yao Bingyan 5'34"
ISRC CN-M26-17-01928 Music Notation / A Beginner's Guide to the Study of Qin
. Intoxicated Yao Bingyan 2'15"
ISRC CN-M26-17-01927 Music Notation / Mysterious and Precious Collection of Qin

Music, deciphered by Yao Bingyan

. Ode on Guang Ling Yao Bingyan 11'03"
ISRC CN-M26-17-01926 Music Notation / Mysterious and Precious Collection of Qin
Music, deciphered by Yao Bingyan

. Clouds Over the Rivers Xiao and Xiang Yao Bingyan 9'36"
ISRC CN-M26-17-01934 Music Notation / Wu Zhi Zhai Studio Qin Tablature
. Guileless Seagulls and Herons Yao Bingyan 4'55"

ISRC CN-M26-17-01897 Music Notation / Wu Zhi Zhai Studio Qin Tablature
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10.

11.

. Recalling an Old Friend

ISRC CN-M26-17-01859

. Wild Geese Landing on the Sandy Shore

ISRC CN-M26-17-01739

. Evening Song of A Drunken Fisherman

ISRC CN-M26-17-01740

. The Philosopher Mo Zi Sorrowing Over the Silk
Music Notation / Wu Zhi Zhai Studio Qin Tablature

ISRC CN-M26-17-01741

. The Moon Over Mt. Guanshan

ISRC CN-M26-17-01690

. Lament of Changmen Palace

ISRC CN-M26-17-01865

. Serene Evening Chant

ISRC CN-M26-17-01864

. Wild Geese Landing on the Sandy Shore

ISRC CN-M26-17-01863

. Anchor Along the River Shore in Autumn

ISRC CN-M26-17-01923

Scratch the Head and Ask Heaven
ISRC CN-M26-17-01922

Flowing Streams
ISRC CN-M26-17-01841

. Beating Clothes

ISRC CN-M26-17-01908

Ye Mingpei 6'56"

Music Notation / Anthology of the Gugin Pavilion

Yu Bosun 6'43"

Music Notation / Tablature handed down by Chen Yunru

Yu Bosun 5'27"

Music Notation / Tablature handed down by Chen Yunru

Yu Bosun 10'11"

Yu Bosun 2'35"

Music Notation / The Plum Room Qin Anthology

4'12"
Music Notation / Tong Yin Shan Guan Qin Pu

Zhang Yujin

Zhang Yujin 2'00"

Music Notation / Tong Yin Shan Guan Qin Pu

Zhang Yujin 410"

Music Notation / Tong Yin Shan Guan Qin Pu

Zhang Yujin 321"

Music Notation / Tong Yin Shan Guan Qin Pu

Zhang Yujin 6'06"

Music Notation / Tong Yin Shan Guan Qin Pu

Zhang Yujin 5'58"

Music Notation / Tong Yin Shan Guan Qin Pu

Zhang Yujin 6'21"

Music Notation / Tong Yin Shan Guan Qin Pu
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10.

. The Three Strains of Yangguan Chen Changlin 4'56"
ISRC CN-M26-17-01731 Music Notation / A Beginner's Guide to the Study of Qin

. The Greater Barbarian Reedpipe Chen Changlin 1221"
ISRC CN-M26-17-01745 Music Notation / Mysterious and Precious Collection of Qin

Music, deciphered by Chen Changlin

. Wild Geese Landing on the Sandy Shore Chen Changlin 513"
ISRC CN-M26-17-01851 Music Notation / Tablature handed down by Wu Jixi
. Returning After Resigning Chen Changlin 4'31"
ISRC CN-M26-17-01850 Music Notation / Anthology from the Distant Hall
. Moonlit River in Spring Chen Changlin 9'03"
ISRC CN-M26-17-01846 Music Notation / Tablature transplanted by Chen Changlin
. Meeting an Immortal in an Isolated House Chen Changlin 5'37"
ISRC CN-M26-17-01937 Music Notation / Xi Lu Hall Qin Manual, deciphered by Chen
Changlin
. Clear Sky After Snow Chen Changlin 6'38"
ISRC CN-M26-17-01886 Music Notation / Mysterious and Precious Collection of Qin

Music, deciphered by Chen Changlin

. Ode to Autumn Wind Xu Xiaoying 1'53"
ISRC CN-M26-17-01795 Music Notation / The Plum Room Qin Anthology
. Wild Geese Landing on the Sandy Shore Xu Xiaoying 6'03"
ISRC CN-M26-17-01768 Music Notation / A Beginner's Guide to the Study of Qin
The Orchid in the Profound Vale Xue Zhizhang 811"
ISRC CN-M26-17-01804 Music Notation / Collection of Books from the Far Past,

deciphered by Xue Zhizhang
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Introduction to Qin Players
(Sequenced by the Date of Birth)

1. Xue Zhizhang (born in 1905)

was from Wujin, Jiangsu Province. He was one of the early founders of the People’s
Insurance Company of China, and writer of the earliest logotype of PICC. He held
proficient knowledge in both gugin and seal cutting. In October 1954, he was elected as

alternate director of Beijing Gugin Research Institute.

2. Zhang Yujin (1915~1981)

whose given name was “Jingyu” and whose courtesy name was “Yujin”, was
from Jiaonan, Shandong Province. He was tutored about gin playing by his father-in-
law Wang Xiunan, a gin master of Zhucheng School. In his early years, he worked in
Shandong University. In 1960, he served as the deputy director and a gugin teacher in the
Music Department of Shandong Academy of Arts. Later he transferred to be head of the
Administrative Department of Shandong Institute of Oceanography. In 1961, he set up
Jinan Gugin Research Association with Zhan Chengqiu and served as president. He had
sorted out with his wife Wang Fengxiang Tong Yin Shan Guan Qin Pu, which was the
earliest gin notation transcript of the Zhucheng School and passed down from Wang Jifu,

and also attached its numbered musical notations. In order to avoid the situation where



9€ 1

related documents would possibly be lost to the world forever, he organized imprinting
Qin Pu Zheng Lv in time and wrote multiple papers about gugin, which was a great

contribution to the dissemination and research of the Zhucheng School gin music.

3. Xie Xiaoping (1920~1998)

whose courtesy name was “Lujiong” and whose pseudonym was “Zhou Yuan”, gave
himself the art name of “Leichao”. He was from Taizhou, Jiangsu Province. He learned
from Wu Jinglue about gin playing in 1940. In 1941, he joined Jin Yu Qin Association
in Shanghai and was tutored by Zhang Ziqian, Xia Yifeng, Wu Zonghan and Zha Fuxi,
etc. Graduating from the Law Department of Dongwu University in 1942, he was
engaged in diplomacy and later became an associate researcher of CASS Institute of
History. Chronology of Chinese Qin Art, which he wrote, is an important document about
chronicles of gin. He held broad and extensive knowledge. The papers he wrote about

history, lexicography and gugin are edited into Writings of Leichao.

4. Yao Bingyan (1921~1983)

whose original name was “Jiliang”, came from Hangzhou, Zhejiang Province.
Influenced by his father, he was fond of traditional stringed and woodwind instruments
and adept at playing them. Wang Jianhou, a gin master, was the first teacher to introduce
him into gin playing. In 1946, he was tutored by Xu Yuanbai, a gin master of the Xinzhe
School. He once served on positions such as guest professor of gugin at Shanghai
Conservatory of Music and vice-president of Shanghai Jinyu Qin Association. He was
addicted to deciphering the notation, with Jiu Kuang, which he deciphered, winning
universal favor from gin players at home and abroad. He also wrote multiple papers about

the art of gin. Adept at calligraphy, he had copied some traditional gin notations and
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expounded on photocopied manuscripts such as Discussions about Gugin Fingering of

Chen Zhuo in the Tang Dynasty.

5. Yu Bosun (1922~2013)

whose family originated from Shaoxing, Zhejiang Province, was born in Chengdu,
Sichuan Province. Due to the influence from his father, he had been reading classics and
history, learning painting and calligraphy since his early childhood. At the age of 12,
he studied about traditional drama in Oriental Drama School. At the age of 14, he was
tutored about gin playing by Chen Yunru and Long Qinfang. He set up Gufeng Guoyue
Society with his father in 1942. Then in 1945, he attended the activities of Datong
Guoyue Society in Chongqing and also initiated the establishment of Shu Ya Qin Drama
Society. Later he joined the art troupe of the army. After that, he worked at Sichuan Opera
Theater and served again in Chengdu Culture and Art School. In 1985, he established
Dong Po Poetry and Qin Association. In 2006, he set up Gugin Research Institute of
Chengdu Yu Bosun Shu School. In the same year, he was awarded with Chinese Folk

Music Lifetime Achievement Award by China Nationalities Orchestra Society.

6. Ye Mingpei (born in 1929)

was a female gin player whose family originated from Wenzhou. Her father was
tutored by Wei Zhongyue about gin playing. She started learning gin playing in 1943 and
was instructed by Yang Ziyong, Zhang Ziqian, Xu Yuanbai and Li Mingde. In 1945, she
began the study of Chinese traditional painting under the instruction of Zhang Dagqian,
a prominent painter in China. Being engaged in arts and statistics management, she was

one of the founders of Suzhou Wu Men Qin Association and served as vice president.
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7. Chen Changlin (born in 1932)

whose former name was “Chen Changling”, came from Fuzhou, Fujian Province.
Ever since his early childhood, he had been chanting Chinese classics and then studied in
a private school. In the 1940s, he learned about gin playing from his father Chen Qinqu
and his cousin, Wu Zimei. In the 1951, he studied at the Electric Power Engineering
Department of Shanghai Jiaotong University. After his graduation, he worked at the
Institute of Computing Technology of the Chinese Academy of Sciences and dedicated
himself to researching on electronic computer. In his spare time, he kept playing the
gugin and doing related research. He joined Jin Yu Qin Association and Beijing Gugin
Research Institute respectively in 1951 and 1956. He started deciphering the notations
in 1958 and published several papers about computer and gugin. In 1981, he designed a
computer processing system for traditional gin notation, which created a new realm where
computers were used to process jian zi pu (abbreviated character tablature) of gugin.
From 1998 to 2002, he took advantage of the development of programming software
to produce MIDI gugin and to make computer music playing of traditional gin notation

come true.

8. Xu Xiaoying (1937~2016)

a female gin player whose pseudonym was “Xiaying”, came from Quxian, Zhejiang
Province. She had been learning Chinese ancient poetry from her father since her early
childhood. Due to her father’s long and profound friendship with Xu Yuanbai, which was
generated on the basis of poetry and gin, she started learning gin from him since 1954
following the Xinzhe School. After her father passed away, she acknowledged Zhang
Weizhen as her tutor and later took in more advanced knowledge about gin playing from

Zha Fuxi, Guan Pinghu, Wu Jinglue and Zhang Ziqian, etc. Since 1984, she had been
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a gugqin teacher and guzheng teacher at Hangzhou Art School. In 2001, she established
Xiaying Qin Hall, serving as president, and helped to set up branches all over Zhejiang
Province. She wrote Xiaying Guqin Tutorial and the Music Section of the Annals of
Hangzhou Culture and Arts. She also presided over the editing of Xiaying Qin Xun and
participated in writing Gugin Art of the Xinzhe School, etc. She delivered several papers.
All of what she had done in this field had contributed a lot to the dissemination of gugin

culture in Hangzhou and the prosperity of the gugin art of Xinzhe School.
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Gugqin, the Incredible Instrument

of Silk and Wood (1950~1970)
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L. #KT5 EET 6'49" ISRC CN-M26-17-01836
FrimEsig . (CREEZE)

2. Bk BET 7'38" ISRC CN-M26-17-01770
3.3 s BEET 5'19" ISRC CN-M26-17-01765
4. =S e 5'38" ISRC CN-M26-17-01777

FrEEEE: (S EEET)

5. FHEA A B 234" ISRC CN-M26-17-01839
P HEEEE . SRR

6. FEMSERO e 406" ISRC CN-M26-17-01803
ez, (BFFOFIE)

7. Y HEAE B 7'25" ISRC CN-M26-17-01802
Friassk. (FEEATD

8. YafE[A] BFE 8'35" ISRC CN-M26-17-01896
iz, (FEEATD

9. HE BF= 10'00" ISRC CN-M26-17-01895
10. FIfnE A JA A 332" ISRC CN-M26-17-01905
11. ik SRR 6'12" ISRC CN-M26-17-01880
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1 BE5| X 223" ISRC CN-M26-17-01828
FriRZEng. (HMFEEHE)

2. KA Xk 4'46" ISRC CN-M26-17-01808
iRz, ( HimaEsssg)

3. Witk xR 8'59" ISRC CN-M26-17-01756
FriaZEng. ( HimaEsss)

4. LTS LELE - 337" ISRC CN-M26-17-01818

5. Jitk x| k£ 4'28" ISRC CN-M26-17-01817

6. KAl IHE 8'46" ISRC CN-M26-17-01901

7. RERJE EERE 1'32" ISRC CN-M26-17-01900

PrEEEE . (HREEE )

8. MOX - 1'16" ISRC CN-M26-17-01899
FrPRZEns. (MEREZERE )

9. /NGRS i 18'42" ISRC CN-M26-17-01872
FriEZss . CHEmg) |, TS

10. K& KR 2'18" ISRC CN-M26-17-01800
RS, (MERESEL)

11. FITRIA P 2'42" ISRC CN-M26-17-01799
FrPREEns. (MEREZERE )

12. fEE AR P 5'16" ISRC CN-M26-17-01751
FrPRZEns. (MEREZERE )

13. el P 329" ISRC CN-M26-17-01750
FrPRZEss. (MEREZERE )
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1. m ek EEE 7'58" ISRC CN-M26-17-01889
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2. TRy nE RS EE 317" ISRC CN-M26-17-01941
3. st EE 6'49" ISRC CN-M26-17-01940
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4. YafERE BUEE 6'38" ISRC CN-M26-17-01887
FrfaEERs . (BEFAT)

5. 7 £ F ik 6'59" ISRC CN-M26-17-01726
Pt (MERESEY )

6. Py s Tz 346" ISRC CN-M26-17-01737

(] T 209" ISRC CN-M26-17-01738
FriEsst. (AR EELE )

8. s 1FHR %EE 828" ISRC CN-M26-17-01755
9. ¥ RETE kE= 521" ISRC CN-M26-17-01754
10. HERK RXE 938" ISRC CN-M26-17-01921
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1. FFE (1909 ~ 2012)

7, EEER, SERILE, HETCH. TAREH, REBEEEFR.

2. {REE (1910 ~ 1963)

BE, NEBR, WIELEN, BYESE ., £, 1933 FR1T HE2E, G8%
HA, REEIRGEFENE, HEAREMER G, SEERRERER. EEERER,
OB R A 5 B EREE — MRS R L2 H . 1957 SEFS TR
WEEE AR CHEEMILGR ) (B—5%) .

3. ¥ (1923 ~ 2017)

MAHASTRR, B3R, FRE, WIHEN, FEZARMRGEE RIS 5,
R E AR SRS, 1942 FERIRTHEEFARE LT KRB, BIEHEZARTFRbE & R
FEPTRIGRIAIE R E R A, 1956 SEEERVI/NA AL —, TSRl B8 S
RIME, RIEEEEl, 25 (PESERAR) . (FEAEREH) (FREES) St

BHmWE TIE. #5HR (L% ) -
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4. kIER (1924 ~ 1958)
JREGIR, HET AR, WEESZE, 51 TSRS D6E, NS 55 e k.

JEABROEE, RAMEENE . JFAMROEEIRE, THMERZZFSIEE . 1958 R,

5. fXFz= (1941 ~ 1996)
YRR, REEAINER, W T N B AER SR oA B RS, G
5B NEBRAC R B B AR FRE SR

6. BIES (LEFFAE)
WEWEAA . WFIREES, MR, 3858, HE N, EEAR S o 1961 4£%
S REBEHET T RS 20 HEN-EHFEAEE,

7. ER (EZEFERE)
WHCDHEESR, FAELHZELNEREN, 20 HOR-LHEREM, B m 5.
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8. BAE (LAFAH)
WEFR. 5T, KFloh (HE) BFRINHBEES 1. 5D, Sat
B b, F—REILPEEA.

0. BEINGE (LA )

MR, AR, DIARSRIRI . RE

10. EEE T (EENE)
REERER.

1. B30T (LEZREANE)
WA A

12, XA (EAFEAHE)

WALEDEESK . 1956 4F, FERDUKSZEFHIF N
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13. XUJkEE (EZEFAH)
PO AR

14. 2F
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15, XMIE (EZEFARF)
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10.

I1.

. Creaks of the Oars Cui Shanyuan 6'49"

ISRC CN-M26-17-01836 Music Notation / Handbook of Listening to the Sound of

Heaven Pavilion

. The Philosopher Mo Zi Sorrowing Over the Silk Cui Shanyuan 7'38"

ISRC CN-M26-17-01770

. Dragon's Song in the Wide Blue Sea Cui Shanyuan 519"

ISRC CN-M26-17-01765

. Recalling an Old Friend in the Mountains Shen Bozhong 5'38"
ISRC CN-M26-17-01777 Music Notation / Journal of the Jin Yu Qin Society
. Sighing from Boudoir Xiang Shengjie 2'34"
ISRC CN-M26-17-01839 Music Notation / Imparted by Deng Songping
. Parasol Leaves Dancing in the Autumn Wind Xiong Shuwan 4'06"
ISRC CN-M26-17-01803 Music Notation / Harmonious Anthology of Scholarship

and Aspirations of the Qin

. Chitchat Between the Fisherman and Woodcutter Xiong Shuwan 725"

ISRC CN-M26-17-01802 Music Notation / A Beginner's Guide to the Study of Qin

. Chitchat Between the Fisherman and Woodcutter Zhao Ziyun 8'35"

ISRC CN-M26-17-01896 Music Notation / A Beginner's Guide to the Study of Qin

. White Snow Zhao Ziyun 10'00"

ISRC CN-M26-17-01895

Evening Song of A Drunken Fisherman Zhou Guijing 332"
ISRC CN-M26-17-01905

Flowing Streams Zhou Guijing 6'12"
ISRC CN-M26-17-01880 Music Notation / Handbook of Listening to the Sound

of Heaven Pavilion
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12.

13.

. Serene Evening Chant Fan Wenyuan 223"
ISRC CN-M26-17-01828 Music Notation / Wu Zhi Zhai Studio Qin Tablature
. Guileless Seagulls and Herons Fan Wenyuan 4'46"
ISRC CN-M26-17-01808 Music Notation / Anthology from the Distant Hall
. Clouds Over the Rivers Xiao and Xiang Liu Guanggjian 8'59"
ISRC CN-M26-17-01756 Music Notation / Anthology from the Distant Hall
. Confucius Reads the Book of Changes Liu Zhaoxin 337"

ISRC CN-M26-17-01818

. Flowing Streams Liu Zhaoxin 428"

ISRC CN-M26-17-01817

. Narcissus Wang Jiru 8'46"

ISRC CN-M26-17-01901

. Phoenix Courting Wang Jiru 1'32"
ISRC CN-M26-17-01900 Music Notation / The Plum Room Qin Anthology
. Ode to Autumn Wind Wang Jiru 116"
ISRC CN-M26-17-01899 Music Notation / The Plum Room Qin Anthology
. The Smaller Barbarian Reedpipe Xu Jian 18'42"
ISRC CN-M26-17-01872 Music Notation / Mysterious and Precious Collection of Qin

Music, deciphered by Xu Jian

. Piece of Wind and Thunder Zhu Xichen 2'18"
ISRC CN-M26-17-01800 Music Notation / The Plum Room Qin Anthology
. Anchor Along the River Shore in Autumn Zhu Xichen 2'42"
ISRC CN-M26-17-01799 Music Notation / The Plum Room Qin Anthology
Scratch the Head and Ask Heaven Zhu Xichen 516"
ISRC CN-M26-17-01751 Music Notation / The Plum Room Qin Anthology
Roaming with the Immortals Zhu Xichen 329"

ISRC CN-M26-17-01750 Music Notation / The Plum Room Qin Anthology
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. High Mountains and Flowing Streams Hou Zuowu 7'58"

ISRC CN-M26-17-01889 Music Notation / Handbook of Listening to the Sound

of Heaven Pavilion

. Evening Song of A Drunken Fisherman Hou Zuowu 317"

ISRC CN-M26-17-01941

. Incantation of Monk Pu-An Hou Zuowu 6'49"
ISRC CN-M26-17-01940 Music Notation / Tablature handed down by Xia Yifeng
. Chitchat Between the Fisherman and Woodcutter Hou Zuowu 6'38"
ISRC CN-M26-17-01887 Music Notation / A Beginner's Guide to the Study of Qin
. Beating Clothes Wu Ganbin 6'59"
ISRC CN-M26-17-01726 Music Notation / The Plum Room Qin Anthology
. Evening Song of A Drunken Fisherman Wu Ganbin 346"

ISRC CN-M26-17-019737

. Serene Evening Chant Wu Ganbin 2'09"
ISRC CN-M26-17-01738 Music Notation / Wu Zhi Zhai Studio Qin Tablature
. Golden Gate Waiting to Open Zhang Baoting 828"

ISRC CN-M26-17-01755

. Incantation of Monk Pu-An Zhang Baoting 521"

ISRC CN-M26-17-01754

A Woodcutter’s Song Zhao Yizheng 9'38"
ISRC CN-M26-17-01921 Music Notation / Wu Zhi Zhai Studio Qin Tablature
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Introduction to Qin Players
(Sequenced by the Date of Birth)

1. Wang Jiru (1909~2012)
was a female gin player in Shanghai, whose art name was “Xue Lang Shan Xian
Qiao”, literally the quiet wood on the Xuelang Mountain. Coming from Wuxi, she

learned from famous gin masters such as Wu Jinyang and Wu Jinglue.

2. Hou Zuowu (1910~1963)

whose given name was “Zhuo” and “Yuchen”, came from Yingshan, Sichuan
Province. He had been addicted to gin playing and painting since his childhood. He
graduated from Shanghai Art College in 1933 and had been studying abroad in Japan.
He had adopted the style of gin playing of the Shu School. After the founding of the
People’s Republic of China, he taught gugin in the Central Conservatory of Music,
Shanghai Conservatory of Music and Sichuan Conservatory of Music. He was the first
to translate jian zi pu (abbreviated character tablature) of gugin into stave in China.
In 1957, he sorted away and published Collection of Qin Compositions (First Volume)

along with Yang Yinliu.
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3. Xu Jian (1923~2017)

whose former name was “Xu Jingyan”, his pseudonyms were “Ai Yao” and “Yi
Yan”, etc. Coming from Cixian, Hebei Province, he was a researcher of the Institute
of Music of the Chinese National Academy of Arts and vice-president of Beijing
Gugqin Research Institute. In 1942, he studied in Chongqing Qingmuguan National
Conservatory of Music. Once, he took the position of deputy director of Folk Music
Research Department of the Institute of Music at the Chinese Academy of Arts. He was
also a member of the Gugin Interviewing Group in 1956. He mainly dedicated himself
to sorting out and researching gin compositions, and explored out multiple ancient
notations. He took part in writing and editing music dictionaries such as Dictionary
of Chinese Music and Encyclopedia of China (volume of music and dancing). First

Compilation of Qin History which he wrote was published.

4. Zhu Xichen (1924~1958)

came from Nantong, Jiangsu Province. He initiated his interest towards gin
under the influence of his classmates who studied gin playing and from whom he also
learned about gugin fingering. Later he was tutored by Chen Xinyuan, from whom
he had mastered the essence of Mei’an Qin School at a proficient and excellent level.
Also via Chen Xinyuan’s introduction, he then learned gin playing from Xu Lisun. In

1958, he tied his body to stones and drowned himself to death.

5. Zhao Ziyun (1941~1996)
was a gin player from Shanghai, whose parents were both historians. His brother
and he both were tutored about chess and gugin by Guo Tongfu. In later years, both of

them grew into well-known gin masters and amateur chess players in Shanghai.
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6. Zhou Guijing (dates of birth and death unknown)

was a gin player of Lingnan School from Liuyang, Hunan Province, while his
family had been living in Guangzhou for generations. He was proficient at poetry,
verse and gin playing. He named his living room as “Qin Yan Xuan” (the room of gin
and inkstone). In 1961, he took part in the gugin concert held by Guangdong Musician

Association. He passed away in the 1960s or 1970s.

7. Xiang Shengjie (dates of birth and death unknown)
born into a family with the tradition of gin playing, was a gin player from Shashi,
Hubei Province. Residing in Qingyang Alley, which was a well-known neighborhood,

he passed away in the 1960s to 1970s. He was adept at painting and collecting.

8. Shen Bozhong (dates of birth and death unknown)

was a gin player from Hunan Province. He campaigned relentlessly, along with
Peng Zhiqing and Zhang Ziqian, for the publication of a journal on gin, Jinyu. He had
attended meetings in Shanghai with Gu Meigeng and Peng Zhiqing, who taught in

Shanxi Province with him afterwards.

9. Xiong Shuwan (dates of birth and death unknown)
was a gin player from Shanghai, whose family originated from Jiangxi Province.

She learned from Wu Jinyang and Wu Jinglue.

10. Cui Shanyuan (dates of birth and death unknown)

was a gin player from Chongqing during the period of the Republic of China (1912-1949).
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11. Fan Wenyuan (dates of birth and death unknown)

was a gin player from Hankou, Hubei Province.

12. Liu Guangqian (dates of birth and death unknown)
was a gin player from Wuhan, Hubei Province. In 1956, he set up a gugin research

group in Wuhan.

13. Liu Zhaoxin (dates of birth and death unknown)

was a gin player from Chengdu, Sichuan Province.

14. Wu Ganbin

learned gin playing from Le Ying. No other information is available.

15. Zhao Yizheng (dates of birth and death unknown)

learned from Xu Yuanbai.

16. Zhang Baoting

No information available.
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