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PREFACE
Liu Senmin

Music of ancient instrument (also named as seven-stringed instrument) is the treasure of Chinese national culture,
more than three thousand years recorded history.

According to the legend “Fuxi played instrument, Shennong made zither” (twenty-five stringed plucked instrument),
it goes back to earlier times. We can say it is the most ancient pizzicato instrument.

I an very fond of music of ancient instrument. When [ was young, I listened to some music and understood
performance of some scores. At that time, ancient instrument gave me some kind of mysterious, profound impression,
very far away from our modern life. Recently, a complete special set of ancient instrument is planned to be published by
China record corporation, in this instance, I listen to some records, read some materials, study for a while and got some
awareness. Music of ancient instrument is broad, elegant, profound, a distance source and a long stream, famous in
broad topics and rich scores. According to the record of a book “Collection of Instrument Music”, only around the
sixties, over three thousand instrument sores and one hundred fifty theoretical articles, such as “Instrument Talking,
“Instrument Verse” and so on have been collected. It could be seen that how precious inheritage our ancestors had left
to us.

In fact, it is worthy to retain, to inherit and to expand this huge treasure of Chinese historical culture.

As elegant art, music of ancient instrument undergoes a long developed history. Scholars and literati of various
dynasties did their efforts to score music, fill in words and comment on instrument. It is due to these efforts, art of
ancient instrument was developed to a relatively high realm. Lot of instrument masters appeared. Variety of famous
music and succinet handed down till now.

It is saying that

During the spring autumn period, confucius studied “King Wen's Practice”, made “Secluded Orchid”. Boya made
“High Mountain”, “Streaming”. Shikuang made “Sunny Spring”. “White Snow". “Guan Mountain Theme" was made in
the warring states period” (140 BC) "Guang Mausoleum” in the Wei/Jin Period. “Reed Instrument Rhythm” was made
by Cai Yan. “Night Crow” by Liu Yiqing in the Southern and Northen Dynasties."Thoroughfare” by Wang Wei in Tang
Dynasty. “Clothes Beating” by Pan Tingjian. “Whistling Water and Cloud” by Guo Mian in Song Dynasty. “Fishman
Song”, “Woodcutter Song” and “Mountain Living Chant” by Mao Xun in Yuan Dynasty. “Dropping Goose at Sand” by
Zhu Quan in Ming Dynasty. “Peaceful Chant” by Li Shuinan and “Sea Gull Grief” in Qing Dynasty ete.



All these gave great influence on development of Chinese national music culture. There are lot of stories and legends,
really tasteful, such as “Yu Boya Met Intimate”, Sima Xiangru played instrument to tie predestined relationship,
during punishment of killing by Sima, Ji Kang played “Guang Mausoleum” as support. To take revenge for his father,
Nie Zheng learning instrument for ten years, killed king han. In the period of the three kingdoms, marquis Wu played
instrument to make “Empty City Scheme”, retreating Zhong Da. Historical romance handed down to the public.

It is not accidental that ancient instrument had so long period of influence, Several characterics have to be
mentioned: first of all, most of its work reflected reality of life, such as: “Su Wu Thinking of Host”, “Song of Healthy
Atmosphere” Praising national performance. “Whistling Water and Cloud”, full of patriotic enthusiasm. “Guang
Mausoleum”, praising heroical fight. “Sunny Spring”, “White Snow” and “Orchid Wearing”, expressing emotion by
scenery. “High Mountain” and “Streaming”, praising natural beauty, “Zhao Jun out of Frontier”, “Autumn Chant”,
“Grand Reed Instrument” and “Autumn of Han Palace” and so on, having symthathy for unfortunate women.

All the above mentioned music reflected ancient labour people’s idea and feeling from different aspects. Secondly,
seven-stringed instrument is higher than folk music in the field of ideological content, form of art, structure and style of
music, display technique, but it is based on folk music, absorbing nourishment from it, then developed and enhanced. Its
music language is almost the same as that of folk music. For example: “Scull Rattling” is directly introduced from
signal of labour, created through working and refining. Another example: several ten instrument scores edited by
Zhang Jutian, are all selected and revised from folk songs and dramatic music in Ming and Qing Dynasty. Therefore, we
can say, seven-stringed instrument has close connection with folk music. Thirdly, seven-stringed instrument has been
integrated with poem, expression, Song and verse and was developed on absorbing topics from traditional folk stories
with cultural foundation. For examples: “Guan Ju” sourced from “The Book of Songs”. “The Lament” sourced from Chu
verse. “Autumn Night Berth” sourced from Zhang Ji's poem, “Night Berth at Maple Bridge” in Tang Dynasty.
“Drunken Thrice at Yue Yang” based on one sentence “Ascend to Heaven and Become Immortal” of Su Shi’s verse of
red cliff. “Walk by Arm Along Long River” and “Yu Chisel Gragon Gate” based on the legend of “Lady Meng Jiang”
and “Da Yu controls floods”. :

As all these poets of various Dynasty, such as Li Bai, Du Fu, Han Yu, Bai Juyi, Yue Fei, Li Qingzhao, Su's three
heroes, Jiang Baishi etc., those masters’ work frequently appeared in many quantities. in instrument song and
instrument score as well.

In recent several thousand years, art of ancient instrument always kept brilliant record. It has been desolated and
descended since recent several hundred years. For the sake of spreading natural culture and surviving national music
inheritage, China record corporation joining with China music research institute would edit a set of large audio
program--—" Complete Set of China Music-Ancient Instrument Roll”, covering eight sections in the first part. It will be
published and distributed this year. It is worthy to mention that superwork of the famous players of different sect and
style in the fifties and sixties have been collected. Only a few still alive, most of them died, so it became out of print,
We can image how precious it ist That all these plays put into publication makes significant sense for inheriting and
developing art of ancient instrument to serve current society well. It is also valuable to enjoy study and reference for
the specialized musicians and vast music lovers.

Recently, music of ancient instrument begins to recover. “Hot wave of ancient instrument” is going to warm up
through intercourse and study among those specialists at home and abroad. Through joint effort, we fully convince it is
hopeful to revatalize music of ancient instrument. .

Music of China ancient instrument, spreading for several thousand years, will be surely shining bright again in the
new art realm.

EDITOR'S COMMENT

Ancient instrument (also named as Seven-Stringed instrument) is one of the most ancient pizzicato instruments in
the world, over 3,000 years history, From Tang Dynasty to Qing Dynasty there are more than 3,000 plays. It could be
the leader of the Chinese ancient music relating to content and offer. Ancient instrument is not only cut a conspicuous
figure in Chinese ancient music, but also focused by the world musicians. It is the most remarkable region for study of
Chinese musical culture. .

Since the end of Qing Dynasty, ancient instrument has been declining, many valuable scores lost. Art of the music
of the ancient instrument just like sun set to the west, positioned in difficult situation.

‘Tn 1954, after the establishment of musical research department of China art research academy (former national
music research department of central music academy), lot of collection and re-organization works are undertaken for
the music of ancient instrument.
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In 1956, ancient music artists were organized by Chinese mucician association and musical research department of
China art research academy, visiting and investigating music of ancient instrument in 21 provinces and cities all over
the nation, visiting 86 musicians and collecting over 270 music scores. Supported by China record corporation and local
broadcasting stations, music are recorded about 1,500 minutes.

At impetus of this visiting, ancient instrument has been awared by various levels, leading to those players renew
their job which has been thrown for so many years. Some of them work and study day and night, in spite of getting old
and being in bab healthy, tapping the potential and let ancient music isolated for hundred years turn bright. Some of
them recruited diciples and taught art of instrument to retain inheritage. Ancient instrument speciality has been built
up at music academies in Beijing, Shanghai, Tianjin, Chengdu, Shenyang ETC., Ancient instrument association has
been established in many areas. The career of ancient instrument got prosperity.

Due to recession in the field of Chinese instruments, record of ancient instrument which planned to publish were
not able to put into action in 1965-1978. Now we get chance to reaudit record of ancient instrument edited by music
research department of China art academy and China record corporation in 1960 and we are going to publish in
batches.

This set of CD is a very worthy inheritage, for this is the first time to collect masterpiece of ancient instrument in
large scale since the history of ancient instrument, covering:

9 instrument sects from Guangling, Yushan, Fanchuan, Jiuyi, Xinzhe, Zhucheng, Meian, Huaiyang, Lingnan etc., 22
players and 53 instrument scores. We would like to point out that these players are the masters coming from different
sects. 20 players died. The existing 2 players are advanced in years over 80. Therefore, we can say this set of record is
really precious and never gain again.

With the most exciting emotion, we would offer this art of treasure of 1,400-year history for ancient instrument to
the instrument players at home and abroad and ancient music lovers. We fully convince that from these rich works you
are not only able to understand styles of different sects, but also make sense and absorb something from it.

Let flower of the are of ancient instrument blossom more brightly.

Contributing editor: Wang Di Executive editor: Yang Shengliang, Feng Haining

SERENE ORCHID TO THE TUNE OF STONE TABLET From “The Ancient Anecdotes Series” Performer: Guan
Pinghu

The music score was passed down from the Liang dynasty, one of the Southern dynasties, by Qiu Ming (494-590). It
is China's oldest musical notation in words. According to thd legend, this piece of music was composed by Kong Qiu.
The music expresses his reflections with emotion on being born out of time.
THE LAMENT From “The Mystical Secret Guqin Pieces” Performer: Guan Pinghu

The music is based on the classical poem “The Lament” by Qu Yuan, the great patriotic poet. “I would rather go
into exile even though that means I may die anytime.” and “I will never change my conviction even though I may die
without a burial place.” These verses show that the poet refused to be cowed or submit and held firmly to the truth.
Such spirit is profoundly embodied in the music.
GUANGLING STRAINS From “"The Mystical Secret Gugin Pieces” Performer: Guan Pinghu

According to “The Rules of Zither Playing”, during the period of Warring States, Nie Zheng's father received
instructions to smith a sword for the king of Han State. However, he was cruelly persecuted because he failed to
accomplish the undertaking in time. So Nie Zheng made a determination to revenge for his father's murder. Then he
settled down in the mountains, devoting himself to the practice at Guqin for ten years. Now that he became famous all
over the state for his incomparable skill at Guqin performance. The king summoned him to the palace for performance.
Nie Zheng took advantage of this opportunity to assassinate the king. He eventually revenged his father’'s murder,
which was his long-cherished wish. Immediately afterwards he committed suicide after disfiguring his face .Based on the
above story, later generations composed this piece of music, which being impassioned and imposing, is one of the
celeberated masterpieces for Guqin.



